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Mayor's Forward

Taoyuan, as Taiwan’s international gateway city, has long attracted people of different
communities, who have taken deep roots and interwoven dissimilar cultural facets that
transform Taoyuan into a city of diverse culture. In recent years, Taoyuan has further
developed into a young city with economical, educational and cultural comprehensiveness.
The city not only endeavors in preserving history and culture but also extensively embraces
fresh creative energy. In the future, after the inauguration of the Taoyuan Museum of Fine
Arts (TMoFA], TMoFA will serve as a site of contemporary art that is closest to the national
gateway and shoulder the local/international characteristics to interact with, learn from and

contribute to the actively changing artistic trends worldwide.

The construction of TMoFA’s main building is still ongoing. TMoFA will be located in
Taoyuan’s Qingpu District in the future and is planned to develop under the structure
of “one institution and multiple museums.” Combining the Children’s Art Center, the
Hengshan Calligraphy Art Center and the Chunglu Art Center that is currently in discussion,
the positioning and functions of the diverse museums will connect the city’s center and
communities as well as the local and the international before linking with other major
construction projects in Qingpu District in the near future, including the Taoyuan Convention
and Exhibition Center, the Taoyuan Open-Air Pop Music Theater and International Indigenous
Cultural and Creative Industries Park, and the Asia Silicon Valley Innovation and Research

Center, gradually piecing together the city’s artistic and cultural landscape.

The birth of a city art museum embodies both the accumulation of local culture as well as
a platform that generates interdisciplinary agency. To combine internationalization and
localization to transform Taoyuan into a “cultural city” has always been an administrative
objective of Taoyuan City. As Taoyuan is steadfastly undergoing positive changes, TMoFA
has also been growing increasingly stronger. As the plans of the city government have been
fulfilled year after year and both the software and hardware of cultural construction is
successively realized, it is our firm believe that Taoyuan will surely become a vitalizing engine

that drives the artistic imagination as well as a charming city with cultural development.

Taoyuan City Mayor
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Director General’s Forward

The cultural construction of Taoyuan City in recent years has flourished and prospered. The
Department of Cultural Affairs has upheld the ideal of “driving Taoyuan City’s construction
with culture” and comprehensively planned cultural policies for sustainable development.
We have made much effort to extend our reach from the city to towns and communities in the
county to realize foundational software and hardware construction, which has imbued cultural

venues with distinctive characteristics that reflect the spirit of Taoyuan’s diverse cultural sites.

The Department of Cultural Affairs offers a wide range of services to both the public and arts
and cultural specialists as well as non-governmental organizations and arts and cultural
institutions. Furthermore, to facilitate both width and depth of Taoyuan’s art, the professional
functions of the municipal art museum is especially crucial, which include how to cope with
the development of the new era with a more active posture, a more expansive vision and a
more diverse approach; how to bring exhibitions of the art museum into full play in theory
and practice while enhancing their quality; how to incorporate art into the everyday life of
the public and strengthen people’s artistic perception; how to collect and effectively manage
and conserve artworks; and how to develop meaningful researches about the collection and
achieve a wider sharing of resources. These all rely on the steadfast and dedicated endeavor of

the museum’s entire staff.

The planning and implementation of a cultural policy requires consideration to its impact and
effect in the long run to gradually accumulate its developmental energy in all aspects while
fostering citizens’ cohesiveness. It has been nearly three years since the establishment
of the Taoyuan Museum of Fine Arts (TMoFA]. To set up the system of a new institution is
extremely arduous. It is a delight to have seen that TMoFA has been addressing various
challenges with much vibrancy and has achieved remarkable results in collection, research,
exhibition and educational outreach. The publication of TMoFA’s second annual report
in 2020 has recorded the ample accomplishments of the museum throughout the year. It
is hoped that TMoFA can continuously demonstrate Taoyuan’s cultural energy and lead

Taoyuan’s art to consistently progress.

Director General of the Department of Cultural Affairs,
Taoyuan City Government
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Director's Forward

The Taoyuan Museum of Fine Arts (TMoFA) is established
with the structure of “one authority and multiple agencies,
one large museum and multiple smaller museums,” and
includes the main museum, the Children’s Art Center,
the Hengshan Calligraphy Art Center and the Zhunglu Art
Center, which is currently in discussion. The construction of
TMoFA’s main buildings officially broke ground in December
this year (2020). The construction of the Children’s Art
Center is expected to be finalized in 2023, followed by the
completion of the building of the municipal art museum
at the end of 2024. The construction of the Hengshan
Calligraphy Art Museum (HCAC], on the other hand, is
now completed and enters the stage of inspection and
reinforcement. Although the construction of the primary
hardware is still ongoing, TMoFA has utilized its temporary
base -the Children’s Art Center on the fifth floor and sixth
floor of Kwong Fong Plaza in Bade District - to steadily
proceed with various works and reap ample results in art
collection and research, exhibition planning and production,

as well as education and marketing.

Following the characteristics of the city and the position of
the museum cluster, the collection of TMoFA is both based
on the geography and the local context of art history while
casting an eye on the world to accumulate continuously
in accordance with the directions of “Calligraphy Art

3

Research,” “Taoyuan Art Memories,” and “International
Dialogues.” At the same time, TMoFA has also been
expanding our academic research. In addition to various
special projects centering on studying the collection
research, exploring Taoyuan’s contemporary art ecologies,
and teasing out the developmental history of local
calligraphy art, the museum has also organized multiple

academic forums and publication of research projects to

deepen local discourses, unfold multilateral dialogues,
and facilitate academic construction of art. To build a solid
foundation for future development and research, TMoFA
has also launched the construction of the TMoFA database
for the museum history, exhibition archives, art publication
archives and artist archives. In addition, an art library has
been established and transformed the sixth floor of the

Children’s Art Center into a comprehensive library space.

The Children’s Art Center that aims for deepening the roots
of aesthetics and art education has continued exploring
diverse possibilities of development and potential energy.
This year, for the fifth-floor exhibition space, the museum
team has curated five special exhibitions, which are
“Tracing” - From Archeological Vision to Art Imagination,
Walking Map, The "Childhood" Exhibition, Like Monsters and
Spring Poetry - TMoFA x NPM Calligraphic Art Interactive
Exhibition. The exhibitions, through translating different
issues, playful interactive designs and workshops pertaining
to the exhibitions, offer children visitors rich artistic
experiences and stimulate their keen observation, trigger
their desire to explore and expand imagination. Moreover,
the artistic summer camp featuring diverse disciplines and
sensory integration as well as the art inclusion project with
the objective of art accessibility and cultural equality have

also been officially launched this year.

The groundbreaking pilot project, entitled New “Strategies”
for Calligraphy Art, is to prepare for the Hengshan
Calligraphy Art Center that will be inaugurated next year, and
structurally reflects on the development of the art ecology
to devise new strategies for promoting calligraphy art. Walk
with Calligraphy, on the other hand, comprises series of

events that cross different generations, communities and

cultures, such as female calligraphy art forums as well as
workshops respectively for the communities of indigenous
people, new residents and participants crossing different
age groups. The HCAC Curatorial Workshop and open
calls for exhibitions aim to nurture curators, encourage
curatorial projects featuring special topics, and construct a
platform for exhibitions. The establishment of the Hengshan
Biennial Awards for Calligraphy Research and Criticism (the
Hengshan Award) - a pioneering endeavor that engages in
the various aspects of contemporary calligraphy art such
as the local and the international, the traditional and the
innovative, the theoretical and the practical - adopts the
form of open call from scholars, experts, researchers and art
critics to facilitate the discourse and knowledge production
of calligraphy art while expanding the contemporary space

of discussion about calligraphy art.

The transformations of the Taoyuan Contemporary Arts
Award and the Taoyuan Fine Arts Exhibition are also key
projects of the year. After taking over the two competition-
based exhibitions, the TMoFA has multifacetedly analyzed
and inspected the exhibitions in terms of the content
of open call, exhibition production, developmental
position, branding and marketing strategy. This year, the
two exhibitions have been officially transformed. The
Taoyuan Contemporary Arts Award has been changed
into the biennial Taoyuan International Art Award that is
oriented towards a synchronous internationality to offer
an interdisciplinary, transnational exchange platform for
contemporary artistic experimentation. The Taoyuan Fine

Arts Exhibition has also updated its mechanism to engage

local artistic creation and encourage diverse, innovation

exploration within a fixed scope.

To celebrate TMoFA’s coming three-year anniversary, at the
end of December, the museum presented an event series
to celebrate the anniversary, including international special
exhibition, academic forum, publication, exhibition voting,
night-time museum, art party and a new TMoFA website,
to send off last year and welcome the new. Among these
events, Out of the Window co-organized with the Centraal
Museum Utrecht in the Netherlands made use of the
exterior walls of the museum’s current base and utilized
large-scale projection devices to present short animation
and video works from both Taiwan and the Netherlands. The
exhibition not simply transcended existing limitation of space
and promoted international collaboration and exchange but

engendered more communal participation and interaction.

Embracing a vision of the future and a forward-looking
horizon, and with the cooperation and support of different
parties, the innovative projects of TMoFA have been able to
successfully launch and develop, and various successive
projects and museum affairs have continuously progressed.
It is hoped that TMoFA can gradually build a cultural anchor
in Taoyuan, craft an international exchange platform
of art, and foster diverse arts and cultural ecologies.
The publication of the annual report attests to the year-
long effort of the growing TMoFA as well as its vital and
trailblazing momentum. With the annual report, TMoFA
shares our annual achievements with the public to co-create

the imagination and prospect of the future.

Director of Taoyuan Museum of Fine Arts
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Search for Collection — TMoFA Research Exhibition Online

W TEGE - FAE—Bk3EEE  The museum launched “Search for

HEmAR EEBMERL 0 Collection - TMoFA Research Exhibition

BBEETBAFAFE  Online” to provide public access to the

el R VA A TMoFA exhibitions and collection via the
museum website and a digital platform.

April 04 P61

eI T HEILEE |
The Establishment of the Hengshan Award

2020 FERUMEILEEEM  In 2020, the “Hengshan Biennial Awards
B8 TEBMEHMTRESTE  for Calligraphy Research and Criticism”
42, (BEEESH Al (Hengshan Award) was established to
EEAEEER o promote the discourse, creation and
development of calligraphy.

July07/ E

giEEEERE
The Establishment of “Art Library”

BRIExMNKET/\EE Currently housed in the Taoyuan
MME T R EEME > /X Children’s Art Center located in Taoyuan
2020 F#ERE TE4fBZE City’s Bade District, the “Art Library”
HE| > AFREKWMkZEFE established in 2020 is a reservoir of
BRI AES - research energy for TMoFA.

Julye4 P.74

PESSEEMARBIESTE THRINIKE RERETEE)
TMoFA’s Brand Identity System Wins the
“Singapore Good Design”

WEEEEELERETRTBR K E#  TMoFA collaborated with designer
FEENMIEMBIERET>  Leslie CHEN Yong-Chi to create the
R2019FE %S T£ 2% museum’s brand identity system, which
8%, , W FE20204E %  won the “Gold Pin Design Award” in
& rEmiREeRste, 2019 and the “Singapore Good Design”

(Singapore Good Design) «  in 2020.

Rugustes

THERERI(ELR) R THRREIPREAiTEE )
“Taoyuan Contemporary Arts Award” Is “Transformed into
“Taoyuan International Art Award”

Tt REI PR EM 3, Al The “Taoyuan International Art Award”,

% THIRRAIEZE L > formerly the “Taoyuan Contemporary
2020 FIEXN RS THE  Arts Award”, was officially transformed
REIFREMEE) - and launched in 2020.

Rugust?g P.30

EEEERE TRt a8
Groundbreaking Ceremony of the TMoFA’s Main Building

WEEEEEAETZM 20238 The construction of the TMoFA’s main

ERXEAMIPEER > T  buildings officially commenced at the end

FEEHR 2023 EEBSASER  of 2023. The building of the “Children’s

TE3ZEE4faE, #& > (I Art Center” is expected to be completed

E4fTEE,) 1FESHR 2024 & by the end of 2023, and the building of

EieT o the “Municipal Art Museum” is expected
to be completed by the end of 2024.

December 16

—EAFEBRIERH
The TMoFA 3rd Anniversary Event Series

WEEM TEEIE 1 A  TMoFA adopted the theme of “Ready?
FRERBRE  WIE-  Art!” and curated a series of exhibitions
HMTHESATEH - £ and events, including forums and art
¥ RREGBELE >  markets, co-creating the imagination
B 2020 ExXm=38s% -  and prospect of the future to celebrate

the museum’s third anniversary in 2020.

December18 P 88

EMTEEE A4S 2.0 BB
The Launch of the TMoFA Official Website 2.0

AEEMN2020FE12H The TMoFA website underwent a
BITHR A EEEEEL transformation in December 2020.
SR 1BETEREEEIE  Combining the hill shape of the museum’s
EEAIREHEH > =38 main building, the elements of ponds
FEBIHELS L - as well as the standard colors of the
subsidiary museums, the visual design
was launched online concurrently with the
third-anniversary celebratory events.

December18 P30
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An art museum serves as an important
site for aesthetic education and outreach.
While the constructions of the TMoFA’s
main building and Hengshan Calligraphy
Art Center are still ongoing, the museum
has been using the Children’s Art Center
located on the fifth and sixth floor of
Kwong Fong Plaza as a base. Through
organizing exhibitions and educational
outreach programs, the museum has been
fulfilling its responsibility of promoting art
and fostering Taoyuan citizens’ recognition

of cultural development.
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“Tracing” - From Archeological Vision to Art Imagination

SREME | B32  REE - ZEH - #KEZ (Takahiko SUZUKI)
BEREEE | TRGIEEM ) ~ T REESHEL ) - TRIERE L - T RIEER

Artists | LU Mei-Hui, TU Wei-Cheng, HUANG Lan-Ya, Takahiko SUZUKI
Education Outreach Programs | “Conservator of Imagination,” “Doctor of Fantasy Archaeology,” “Memory Heat-Shrink,” “Memory Specimens”
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MEERNMRIETRE » B THFZEREMR Studies of object specimens or investigations of ruins have
HEIEER - (BIFF T8 ) BEEMELCEA—E inspired the work of many contemporary artists. “Tracing”-
TS WEN  BEDIIZERE - AR IIEHR From Archeological Vision to Art Imagination transformed
EMEHLSEMNER  ERENSENSETD > 118 the museum into a base for “treasure hunting.” From
HEYMBHBITWE R » METHRSNEBHEFFO simulating treasure digging in sand pits, pattern rubbing
workshops to collages of different materials, varied artistic
experiences in the form of treasure hunting enabled
children to increasingly observe things and surrounding
environment to further rouse their curiosity and engage

them in active exploration and learning.

o TREEEART “Memory Specimens” Workshop

H2REMRBREFE  ERESZBY Led by LU Mei-Hui, one of the exhibiting artists, the
HHRIEREHMMAS  BiSNiRBeEE children chose and recombined different objects to

B MBS RETFER  iimsiE preserve abstract memories and feelings in a concrete
{ERRIE - way, experiencing the creative work of abstract

conversion.
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Walking Maps

ZREMR | RIFH - RIEMR - EE - IS

LEWEED | T BENOERTINE | - TEEE) BRITES - T REHE | BT IES

Artists | WU Tseng-Cheng, CHEN Shiau-Peng, HUANG Chien-Hua, DEN Wen-Jen

Education Outreach Programs | “Imagine a City Map” - A Pre-exhibition Workshop of Walking Map, “Map Embroidery” Parent-Children Workshop
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hEESIAE - BEES - X5 AEARKHNEA Maps provide directions, surpass verbal and written languages,
3R RERETE HENERBUARNEEEMNE - (iE and contain vital information about natural topography,
EMED) 2RBMRMUUE % FEEILBIEZL - architecture and streets, social culture and political territories
REBLER - HEBRIEREABUERZES - thfEE of different periods. Inspired by map and using maps as
REIRR BT - BIREFHREBHNL - ERARANEY - & a creative theme, artists featured in Walking Map explored
A E - BEittEsS O BitE SRR IESRIENTF historical archives, community environment, and personal
% UES - EUSERNS - BlithEZ2a5EsE migratory experiences. They traveled in different countries and
BlE BB EREMRIT - cities with an adventurous spirit, utilizing various media such
as digital maps, historical maps and mental maps to create
their works. Through methods of overlapping, positioning or
fictionalizing, they transcended cartographic boundaries and
presented personalized artistic expression.

o M8fgEmitE | GEEED “Imagine a City Map” - A Pre-exhibition Workshop of
A1 TR Walking Map

MM TithE) BAi TIElh - %%/\BR  “Imagine a City Map” - A Pre-exhibition Workshop of Walking
RN E B A - HIRE (LIRS Map led children to learn about Taoyuan’s natural, geographical
WA E A EE SRR . IEECHE and cultural environment. Using the street map of Taoyuan

WE2EE  BEASBARIEMAIS S as a basis, they transformed their impression or imagination
TR o of Taoyuan into three-dimensional maps with various media.
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“Childhood”

ZREMR | JEE - BEE  HEE - BER  ROE - RWE  =HE - BZE  IEE - BBE  FME (RBEEEREEF)
BEREED | (WERE) SRATIAEY TMEEa)

Artists | Max LIU Chi-Wei, LAl Chuan-Chien, LIN Chi-Hsin, CHAO Kuo-Tsung, H. Alan CHEUNG, HSU Ruey-Shian, HUANG Kuen-Po,
YOU Meng-Shu, CHIU Huai-Hsuan, LO Chiao-Ling, LI Chung-Cheng
Education Outreach Program | “Childhood” Parent-Child Workshop - “Story Treasure Box”
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EFERERRNE N  ZREHBAENAIBLE - F Childhood experience is a driving force for growth. A
BIREREBMHNARRE - CIRE) HREBE 1910 F£1 creative mind germinated during childhood can greatly
£ 1990 ERHEN 11 UBMTRIER > FBILREREE contribute to the making of a splendid future. The Childhood
RNEFERR - BRARAFRNERTE > ESEEE Exhibition featured the works of eleven artists born during
RENBR  BRBMH ZRMBhEEE - the 1910s and 1990s and explored the childhood of different
eras to evoke the collective memories of different times.
The exhibition also encouraged audiences of all age
groups to engage in dialogues with others by sharing their

experiences through art.

O CGhRHEY R F IS Childhood Parent-Child Workshop
MEER) - “Story Treasure Box”

EER RTF LS AREERSRE The “Story Treasure Box” parent-child workshop was based

A rENIE THEHAI TS ZEEH on an excellent lesson plan selected from the “Lesson Plan

=, AEBEMEENREE(LARET Co-creation Workshop,” an interdisciplinary collaboration

VEYS » BN EL E O 6 SR A B between TMoFA and schools. The museum converted the

HWE . BEEES TBXES, h. B lesson plan into a special exhibition that enabled children to

suT | BIEEDE TNEE - preserve stories related to their life experiences in a “time
capsule” and encourage them to cherish the present as
well as their “childhood.”




o
o
o
=
—
—
=)
°
p— |
e
o
>

&AE T RER

Like Monsters

SREMR | /MR - 2% MAX - MEX - SRER S8R/
BEHREEE | TEEURE - TAIRER REBFIRE

Artists | Daniel LEE, WU Chuan-Lun, Labay Eyong, LIN Wei-Cheng, TSENG Sevenlight, HUANG Zan-Lun

Education Outreach Programs | “Halloween Monsters Party,” “Monsters Are Coming” Body Movement Class

EBIAN (LLBAEY ~ BONR AL ST > MREEREE
AEFSEN - EMEANESD > FHRE - FRMNIRERN
EMABRE > BRTUEERHNENES - hiB2EE
REEMSENTE - (BIBTEER) HE  BHE U
EMR2RBY BB CEABRBRNAIE . RBREYE
ROBHR > MRAHRER - REMSHARAENEE
MiRTE T A/NRRE AR AN T R ARG -

From Classic of Mountains and Seas, European medieval
art, Taiwanese folk legends and beliefs, to innumerous
art and literary works, there are countless spectacular,
unbelievable and monstrous creatures, which not
only demonstrate ample cultural creativity but also
harbor richly layered and multiple meanings. In Like
Monsters, six artists presented their works that featured
transformed and reinterpreted species, introducing
stimulating associations of creative species. Engaging
the audience in the thinking about technological
advancement, social reality and ecological concerns,
the exhibition also expanded both adults’ and children’s

imagination of the unknown world.

A THIRE) BRESEHRTE

“Monsters Are Coming” Body Movement Class

RitLEXEETE  B2ERHR  The Century Contemporary Dance Company
BEMER > {ELABERENRK guided children to convert visual artworks into

MAES > FEHBLEERAIXERAE/E - a perceptual ability enabled by physical senses,
using body movement to expand their imagination.
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LIN Szu-Yu, “Incessant Spring
Spring Poetry

Rain’ by YU Kwang-Chung,” 2020

Taoyuan Museum of Art Collection

WEME | (RAN) . EREAN FERmE MEBAE . (EMeSERE) > 2020
BIR/HA | E2E 200 MBI  BERSA  BEE - BE  EEA  E25E - BBAE - BEE BB T

PEHEEE | TERE—ERRNEL ] - TREBHEIEY TR M1 REE |
Zone Sound Creative, “Audio

Book of ‘Endless Is the Spring
Artist/Poet (in alphabetical order] | WANG Hsiao-Yen, YU Kwang-Chung, LIN Szu-Yu, Maniniwei, HUANG Mei-Hui, GUAN Guan, Rain.’” 2020

TSANG Chen-Pai, TSAI Bing-Hua, Zone Sound Creative, LUO De-Shing,
Education Outreach Programs | “Spring is a sunny morning,” “Safe & Auspicious” Holiday & Lunar New Year Workshop

o
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NPM Collections | “The Cold Food Observance” and “Besotted by Flower Vapors” new media animations

Taoyuan Museum of Art Collection

MEEEKENERSIER (E—BFRNFE) - UK A special collaboration between TMoFA and National
SERHEE (BB M (ERBEAN) EMMAKAT Palace Museum (NPM), Spring Poetry was based on two
HEUENE AL - WHEBNKEENERER - BHFEFA digital animation works inspired by “The Cold Food
EERNBERFBEMRNENE - MREEEENRE Observance” and “Besotted by Flower Vapors” in the

MRS RE - BERRE  FARANEROS TR - NPM calligraphy collection and extended to the artworks NEHBROERMBERBEEEE - B5H
BEEEBERE  ELER TR > O
o A MREME - B (TEREAN) SR
calligraphers and interdisciplinary artists. With the IS FE IR BRER . 35 UL ITRE SR ST A TBE

> BETEERG

A Gift of Flower and Poetry

in the TMoFA collection as well as the works of poets,

interactive art section, the exhibition employed the senses TERFF) HIZGE °

of seeing, hearing, touching and smelling to unveil a : :
The audience received fragrant floral

diverse experience for adults and children. postcards and were invited to write down

their feelings of smelling the fragrant
postcards in poetry as a gift in return for

© EBRITIEYS TERE—MERERIELS  Pre-exhibition workshop, “Spring is a sunny morning” the museum. Drawing inspiration from the

olfactory experience described in“Besotted
BEEMRBERRES - #E/\HKRESEX  Artist Maniniwei guided children to perceive the by Flower Vapors,” the event echoed the
WEES > AEERERAEFG Itk  atmosphere of spring to write poems and create way of making friends between literati in
BlE Bl T P YIEE o picture books in the style of accordion fold, savoring the Song dynasty.

the dialogue between image and text.




Open Call

and Fine Arts

Exhibition

THORRIEEZ) ~ THRIRER.

SMERIES CRERLRE
B 2018 £/ AN EEN
g AERISREESHEE
1R 2020 FEEHL THURER
Bif7iZ) AWERFRE MRS
Bl NERR RS -

The “Taoyuan Contemporary Art Award”
and the “Taoyuan Fine Arts Exhibition”
are two competition-based art exhibitions
that Taoyuan has consistently promoted.
In 2018, the Department of Cultural
Affairs designated TMoFA to organize the
exhibitions; and since then, TMoFA has
been actively planning the transformation
of the exhibitions and launched for the
first time the “Taoyuan International Art
Award” while adjusting the open call and
exhibition mechanisms of the “Taoyuan
Fine Arts Exhibition”.
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Announcement of the Primary Selection

The 2021 Taoyuan International Art Award ©2020.08.29

MHORERR 245821 RIS A THURAIMFE) > 2001 &
BESNMUE > MEBEREN 2 EREARAR
5 BEEILEME SBREBEWIIREE=KEREN
RIFERREE -

RTREBERIANREYS WA THEBEAENE
MEBIEAHEMER - "THHREIFE] B 2020 Fie
ERERS TRREREME) - WAME—ENT
BN (—FERBN  REMERE) > 85X
AR Ao B8R > RRSAEMEBRNEIFR
28 - KIEER - REFARBERRNRIESD -
BERENEMBIRIFREEE -

MHOREREE ) BRARE—EEN IEFE,
FHFRENSER THREREFR)  BETHER
HENEMERE -

E—E THOREREGE BE 46 EERNAES
RIEE - 1338 600 (I BHRBREH - AEBE
= A& hE  FESEEEHAES CERA -
B AEREARTIEE  CBAH—EBNSET
B OBEL T HAIGSR . BRERBRBE S
BIERXEH -

 AEAEBE

FatE (BRAE) (D~ fEFRE )

E:=#EM (Z28) — (Running Fast and Slow)

BT (88E) — (Teeth of Time)

T181E (B — (The Invisible)

HUZ (28) — (RFIE)

R - 21844 (FEF) — (The People’s Collection (Taiwan) )
WEH (28) — (LEF#)

R (28) — ((EEE)

BHt - 4 (£E) — (Disposable Monument Il (After the Boys Who Wore Gray))
RAEEZ (BF) — (HREE - 58] - BE 2021)

FfE - tHEEGE (RIRRMEEE) — (V_br A nt* m A tt3r*)
RIKE (B8) — (BWFES)

IBRED: - BEAL (%) — (Rugs of Life)

a5 (28) — (R4S | k)

TREX (88) — (MREHRE)

RILSEE - fuffE - SHE (Zmi) — (LAND)

fEE (828) — (BERIAEGEE #6)

AHEETWIIEMEREEER (F
A)  AEFBEZEREHEIBR
(%) & THRREIRRZ4MTEE AE
iR (Eil) RAEE - 2R
®HIUIE  TREX TR (Ray
KIANG) ~ FI1RIERR -

Director of Taoyuan Art Museum
LIU Jun-lan (middle right),
Associate Professor ZHANG Hui-
lan (middle left) and the finalists
of “Taoyuan International Art
Award”: (from left) SUZUKI
Takahiko, LIU Feng-ling, ZHANG
Li-hao, DING Chang-wen, JIANG
Jun-de (Ray KIANG), JIAN You-
ren took a group photo.

The precedent of the Taoyuan International Art
Award is the Taoyuan Contemporary Art Award.
Since the first edition in 2001, the award has upheld
the objective of encouraging experimentation and
innovation of contemporary art. It has been viewed
as one of the three most prestigious contemporary
art competitions together with the Taipei Art Awards
and the Kaohsiung Award.

In order to both build an exhibition platform for
international exchange and create a position
different from existing government-supported art
awards, the “Taoyuan Contemporary Art Award”
was officially transformed into the “Taoyuan
International Art Award” in 2020, and adopted to a
biennial format (international open call in the first
year, and the art exhibition in the second year).
The non-categorized open call remains unchanged
to encourage entries of different art media and

forms informed by unfettered experimentation to

The List of Finalists

< 2021 Hk 375 B R 2R 4l7 52 Mk B T 1L
EMEERIEHE RBAZ2EHK
IRREME - R E M TR S
B EUSHEMAZEERES
FE - AEEREEROREBAE
B3 -8)-E® (Loic Le Gall) -
AAZFEMEISRERREGEEE
JE 7R A o2 24 22 Bt 28 B S04l 22 B e
REBEREENETES -

The preliminary selection jurors
of the 2021 Taoyuan International
Art Award included the TMoFA
director, LIU Chun-Lan; associate
professor at Tunghai University,
CHANG Hwei-Lan; new media art
critic, CHIU Chih-Yung; visiting
professor at Tainan National
University of the Arts, KAO Chien-
Hui; former curator of the Centre
Pompidou, Loic Le GALL; special
advisor of Mori Art Museum,
Fumio NANJO; and dean of the
CAFA School of Experimental Art,
demonstrate creativities non- QIU Zhijie.

conforming to existing forms
while carrying the innovative

force into contemporary art.

The “Taoyuan International Art Award” is not only a government-
supported “biennial award,” but also hopes to transform into
a “competition-based international biennial exhibition” that
continuously expands the artistic channel to foster international
dialogues.

The first “Taoyuan International Art Award” was zealously
accepted by artists in 46 countries and received entries from
more than 600 artists. TMoFA specially invited professional
artists, curators and art critics from Taiwan, Japan, China and
France to form an international jury. After one month of careful
and thorough selection, 17 finalists were selected to be exhibited
in the art exhibition expected to open to the public in March of
the next year.

LEE Tek-Khean (Malaysia) — (Teenager, Mist and Umbrella)
WANG Yi-Wei (Taiwan) — (Running Fast and Slow)

KOO Bon-A (Korea) — (Teeth of Time)

Ray KIANG (USA) — (The Invisible)

CHUANG Li- Hao (Taiwan) — (Karman Line)

Ana MENDES (Portugal] — (The People’s Collection (Taiwan) )
LIN Yan-Xiang (Taiwan) — (If Mountain Has Deities)

CHANG Chih-Chung (Taiwan) — (Yuenyeung)

Lewis COLBURN (USA] — (Disposable Monument II (After the Boys Who Wore Gray) )
Takahiko SUZUKI (Japan) — (Global-store.info: Taoyuan 2021)

Liva DUDAREVA (Latvia) — (V_br A nt* m A tt3r*)

Sara WU (Taiwan) — {Lived Absence of Objects)

Maria VARELA (Greece) — (Rugs of Life)

CHIANG Chun-Yi (Taiwan) — {The Holobiont Project: Ji-Mi)

TING Chaong-Wen (Taiwan) — (Going Home)

Mizanur Rahman CHOWDHURY (Bangladesh) — (LAND)

Chien Yu-Jen (Taiwan) — (Workers Holding Placards - a Portrait Project No.6)
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2020 thiRERE
The 2020 Taoyuan Fine Arts Exhibition

MFERE) #REANSEXRE  SRESHRARE
BERER - ARBENRBEMRE  SEERSETFA
REZEE FEAFRENRAIFERGZE -

WEERBEREM DS TEENSHE - EESFRHER
%2 SPAEFRYEE  RIKBERRRZRE - Eit
B 2020 FEREES > IRFEEREN S APHESERE
o MERIRE - RS 2BBRFLNEMEURE L
g% B85 TEERRE)  BrEEEAUNE
BRMEMER  RUSBEEESAHERAISNER > 25k
RERNES

2020 HhiR=/m) et 146 HERSE - BHEHRA T8S
HERER - BoRKE BE  EEEZ  HBE - kKER
WREE 7588 - HMERIRINE 2021 FHM4 - FEHLTFESE
ERDREEREER « IRARIE -

2020 BEIREREEYFRILE
FRERE - (FFHIEE) - 2020

Winner of the Special Award in the 2020
Taoyuan Fine Arts Exhibition

CHEN Chin-Chung, Original Sin, 2020

© 2020.10.31-11.22

A 2020 HEREREE KB
BTE - (B#E) - 2020

Winner of the Special Award in the 2020
Taoyuan Fine Arts Exhibition

HUANG Chien-Yu, In Wonderland, 2020.

The “Taoyuan Fine Arts Exhibition” started as
a local arts exhibition and has developed into
the most established and anticipated visual
arts competition in Taoyuan, attracting nearly a
thousand artists from different fields in various

age groups to submit entries.

In the past, the Taoyuan Fine Arts Exhibition
adopted a media-based open call according
to ten categories. Due to the wide range of
categories, the quantity of accepted works,
the artwork dimensions and the exhibition
effect were limited. Therefore, since 2020,

the competition has been changed and begun

implementing alternate open calls for specific
categories, which allow larger dimensions of works
and increase creative flexibility for artists, along with
the chance to be exhibited. In addition, two “Special
Awards” have been added to honor contemporary
or experimental works, offering contestants more
freedom to express their creativity while enriching the

Taoyuan Fine Arts Exhibition.

“The 2020 Taoyuan Fine Arts Exhibition” selected a
total of 146 works. The open call mainly accepted six
sub-categories under the “Painting and Calligraphy
Category,” including ink, gouache, calligraphy and
seal carving, oil, watercolor and print. The open call
for other categories will be launched in 2021 and give
contestants more time to search for inspiration and

create their works.
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%‘- -I 4 FEI *;E E é Eﬂgﬁ % 5% tt g : Eﬂif:%ﬁ of the Primary Selection

The 14th Taoyuan National New Year

o RE

Couplet Calligraphy Competition finats
© 2020.01.18

BoLHEREN - REMBARBEREMRR > URBEREERF > KERERHRLEN
REHE - METBUEIEEHE MEZEEHE AT - B 2018 FREBHAREEM -

£ 14 EMEZEERIALERKE 1049 HREER SERBEEEZIFENRMG > HPHRE
01 FENRE - ZRERBSRER > RETAFRELEBE AP FLERESK 81 % &
NRIEELRE - XEME TRISENE) » FERNERNEMES  RRER - FiaEM - th
EEAZESN  ARZANTHARSZN > B2EECUEERMRIEANE > AEREEIERN
AR -

©2019.10.15-11.24

4 B14E TMEZEEBEALE
R ETN I ABE RS HRRT -

The 14th “Taoyuan National
New Year Couplet Calligraphy
Competition” was held at Dayuan
International Senior High School
in Taoyuan City.

To propagate calligraphy art,
to promote cultural learning
and artistic exchange in
society, and to encourage our
citizens to write calligraphy, the
Department of Cultural Affairs,
Taoyuan City Government has
organized the “Taoyuan National
New Year Couplet Calligraphy
Competition” in accordance with
the traditional culture of pasting
calligraphic couplets for the
lunar New Year. The competition
has been coordinated by TMoFA
since 2018.

The 14th Taoyuan National New Year Couplet
Calligraphy Competition received 1,049 entries
from all walks of life by calligraphy enthusiasts
of various age groups, and 301 entries were
selected into the final stage of the competition.
The contestants came from diverse background
and were of different ages and nationalities.
Among them, the most senior participant was
81 years old and the youngest only seven. This
year a new category called “Creative New Year
Couplet” has been added, which freed the new

year couplet calligraphy from its traditional

format and subject matter. In addition to individual
contestants, the competition was also open to group
contestants with no more than three people in a
group, allowing contestants to more freely express
their creativity and infusing the tradition of new

year couplet with a new and modern imagination.
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Education
and
Inspiration

HEHAOFIIFRZENELES
REFEN > REBMABHLRS
BERHIEE ERAERRE - th=
EM—HEZISENS N ERE
BRI E R\ B R E X R
TREERBHEENHEEY > 5
HERMTESE  TIFHHEE
RISTRENEEED -
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The average age of Taoyuan City’s
population is the youngest among the
six special municipalities, making
children’s art education an essential
topic for this city. TMoFA is developed
in the form of one institution and
multiple museums. The Children’s Art
Center in Bade District currently holds
education programs in accordance with
exhibitions and also presents summer
camps, workshops and education

activities that welcome different ages

and social groups.




2020 EQ=E TEHR?MERE ! |
2020 Summer Camp “Summer Vacation? Just Play with Arts!”

AT | BEAEEEEE BMREEE AEDARYE  SLTEMASRERRE - HiEREE

Instructors | Puppy theatre artist HSUEH Mei-Hua, artist YOU Meng-Shu, Taiwan Toy Museum, The Integrated Arts Education Association of Taipei,
Century Contemporary Dance Company

Guided tours of the

200 ESE TREB?HEHE |1 GARBEGNRERHRADRE -

FRRZENRKE QR  BZERH (Ef) NRR . EMmEETRRER
MRBERBBEN - ESEREREFRFRKERIRE  {EHDE -

LEMAIE - SEnAZREEEGN NG NER  BiRaRE @R

HERIE - HEBERGHBALES - BRAS{2EN:RFZEEE  Body Rhythm Course, Group
WHIESTES - Cooperative Presentation.

The 2020 summer camp “Summer Vacation? Just Play with Arts!” fBe{28):Rf2@EE Body Rhythm Course Group
combined programs of visual and performing arts to expand DHIRH - Performance.
children’s sensory experiences and imbued children with the
passion and imagination to explore the world through “playing
with arts.” The summer camp’s programs included courses of
manual operation and body movement, ranging from puppy theater,
artistic creation of various media, introduction to the development
of Taiwanese toys and experiences of nostalgic toys, and integrated
arts co-creation class that were highly stimulative in terms of

children’s imagination and creativity.

> (NBHR) HREAEE -

“Childhood” exhibitions.

(1]

(2]

(3]

BiigaRRE
gEAIfE -

BEEEERMT R
BURIEERAE

EEXEY e
AEEMERE

Group creation of integrated
arts courses.

Teacher HSUEH Mei-Hua leads a
puppet show creation course.

Artist YOU Meng-Shu explains
the technique of plaster casting.
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TREEE) — 28 2A)

The 2020 Taoyuan Children’s Art Center Thematic Programs
- “For the Love of Art”

< BREEZEMHAMER
B TEE - AT BIE
S|IBBEHZLEE -

Hearing impaired chil-
dren’s art inclusive
application theater
workshop, the troupe
guides students to
share mood stories.

STREE TEE.

15

Artist-in-Residence Project

[1] BHR=EgEE8
BRI AR RSB
RE SEBRNERE
B ECHERER - 8
Ve — R ABRER, -

The artist HUANG Chien-
Hua stimulates the chil-
dren’s senses through the
method of play, cultivates
the power of observation to
construct his own aesthetic
shape, and creates unique
collage works.

(2] BMxREEE3E
BT BAEA - &
BREETHED > 5t —
ERBIRRTRAOHE -

The artist CHIU Huai-
Hsuan guides the children
to use building blocks
to create a fortress for
nurturing seeds and
compose a story about
wood.

(3] enxcEES
BB BN EER
FEBONEEE - BRI
RIS EERARS S -

The artist TSENG- Sev-
enlight stitched together
a unique story picture for
each child through cloth
pieces, liberating the
imagination and creativity
of the world.

B2 SEERZL BB TRE) 8 TF) 16
BRI FENBREE TBE2R) #H: T8
BIFED kR TZRSREMARTIIES MESE
EE > ERRE  AIEREG > EBREMEAHAIR
FEOENTI SMARANZ BNELE -

With “love” as a theme and its core, the program explored

METREEMES 108 FESERLESEBMEES
& T BRZ M&8MRE My 518l » BFESEE
BMTHEER B  ERESEHREIERREEM
BE  SRESHTHEZHEZAIERRITELY -

The Taoyuan Children’s Art Center has launched the “Artist-
in-Residence Project” that combines resources of the art

affection and care between parents and children through

parent-child relationship. “For the Love of Art” presented

two thematic events, including “Embroidery Workshop” museum and the art library. The project invites artist from

and “Joy for Three Generations - Inclusive Art Workshop,” different fields to conduct artist residency at the museum to

using storytelling, creation and imagination for parents and design workshops featuring creative experiences suitable

children to create affectionate memories while forming for parents and children in accordance with the exhibition

BT
Embroidery Workshop

© 2020.04.19 / 05.09
@A | BAE

Instructor | WU Yu-Jung

=B EM R T(FLh
Joy for Three Generations
- Inclusive Art Workshop

© 2020.05.23 & 24 / 06.06 & 07

B | BRRER (BiTaRERT)
Instructor | WU Hsin-Chih (art therapist)

human connections through different forms of art.

RIRR EEMTHR - BARIST(FH
Inclusive Art for Children with Hearing Impairment
—Applied Theatre Workshop

© 2020.08.22 & 23 / 09.05 & 06
ERD | A07 B

Instructor | Knowing Theatre

BERNEHE—RENUEER
The Archaeology of the Self

—Secret Treasures of the Family House

© 2020.03.21/ 04.05

EFEEEMR | ZaF
Residence Artist | KUO Yu-Ping

EiEEE - T AERME IR
Cradle of Fairytales
—The Stories of “Cloth” Workshop

©® 2020.10.18/ 11.21

ELEEEMR | 2ES
Residence Artist | TSENG Sevenlight

ERNEBTFH
Constellation Cartography Workshop

© 2020.06.14 / 06.21

BHEEMER | SBiE
Residence Artist | HUANG Chien-Hua

rEmvZER) T
“Calling Little Monsters” Workshop

©2020.11.07 &15

BEEEMR | MEX
Residence Artist | LIN Wei-Cheng

themes and various children’s art books.

BER - BE -~ |RE -~ KK

Trees Talk: Past, Present, Future

© 2020.08.22 & 23 / 09.05

EHEEEMTR | BRIEE
Residence Artist | CHIU Huai-Hsuan




S2[FE17

Walk with Calligraphy

[1] FIsEiEE RSl
KGR - 1816 (Mayan
Fuyu) B2 SR
RIREEBEMASERL
SREXRRNZ T
AEME ©

Amis artist Mayan
Fuyu guided par-
ticipants to create
calligraphic works,
expressing the cul-
tural integration of
calligraphy and the
diverse possibilities
of forms.

REEFTER TRILBZEEME, HEARRR  EEEESEE
ZIEENRATIES » 2019 FHHEM TEERE BIBEH
Z— ° 2020 FHEMEBEN TE2EATRILEEBMEXE
FRAIEE > BEAERN—RSHEBHER - Bk

[2] BEREETE
PRRERERAE
EffiNRE -

Cross-age Calligra-
phy Workshop had
its final presentation
at the Nankan Chil-
dren’s Art Village.

MEERRED > HEERE -

ERNEF—BHREELFS

Play with Calligraphy

—A Cross-age Calligraphy Workshop

(®2020.07.18-19 / 08.07-08

BT | BER - EHEY - ARE
Instructors | LUO Ying-Liang, KU Chi-Chun,
HO Ching-Chwang

HBRE (ARAEZMNHBRRIETIE)
Final Presentation (2F, Co-learning Exhibition
Building, Nankan Children’s Art Village)

© 2020.08.19-30

ERRBN—RERSEIFS

Writing the Indigenous Power
—Indigenous Calligraphy Workshop

(©2020.06.14 / 06.21
FEED | KBS - 158 - I - Bih

Instructors | Miru Hayung, Mayaw FuyuJianhua

BRE (KEEREREEEE)
Final Presentation (Taoyuan Indigenous Peoples
Meeting House)

(©2020.09.04-17

Although the Hengshan Calligraphy Art Center established by
TMoFA is not yet inaugurated, various warming-up programs
have been held successively; and one of them was “Departure
of Calligraphy organized in 2019. In 2020, Walk with
Calligraphy —Cultural Rights Series Programs by Hengshan
Calligraphy Art Center” was held, which invited different
social groups to join an intergenerational, intercommunity
calligraphy movement to speak up for calligraphy.

ERHRAE—FEREEIES
Writing the World
—New Immigrants Calligraphy Workshop

(©2020.08.22 & 23 / 09.05

AN | AET ~ ZEE - BRI
Instructors | CHOU Chi-Ping, HUANG Po-
Szu, CHEN Po-Wen

MRE (REHHERIIEEE)

Final Presentation (Taoyuan New Immigrants
Culture Hall)

©2020.10.16-11.01

RIARARIFEEIATIEE

Frontline Service and Talent Training

I

[1][P] sBsIm:-

Guided volunteer commentary.

&L Volunteers

CIREMERRRIZBOE R > FESTHATN 130
BA RBASESRIGHERBEEE - BE LERW
BNESORENIESE - 2020 F 12 BAEEXR U EES

% W AETHRRESIAEIIRRE - @2 BBEFRHHI

B34 Interns

Volunteers are the frontline between an art museum and the
public. TMoFA now has a group of more than one hundred
and thirty volunteers, providing a wide range of services,
such as exhibition maintenance, group guided tours, shelving
books, providing assistance to arts and cultural events, etc.
Since December 2020, TMoFA has officially established
a volunteer guide group and started providing training
programs for volunteers, including a special training for seed

guides, visits to other institutions and so on.

< BETHIEMEIERER
() H2020FEEREBAE -

TMoFA director LIU
Chun-Lan (center) and
the museum’s first
group of interns in 2020.

BIEEMEABMEBNERES - AESELERRES
EHRFEEHEE > MEATRAZEMERBYENFES
T EREAUEEAEMERB L2 HBTFEF -

To facilitate professional collaboration between the
museum and academic institutions, TMoFA has launched
the program of summer internship since this year to train
young students that aspire to join the museum industry
and offer students an opportunity to conduct internships in
TMoFA and take part in the museum’s practical operation.
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PESERERR 108 GERE - PEAELA TTMoFA) HITZESERET -
R EBONRIINER - BBRTREMBIAL
ih 1B R AR RIS RRATER -

RERRITFEEEBXEMRECABER  BEE
BEBEFR  2ZEMAFEMREFRESR  NE
BRBXCRLEIEEEEES -

Beginning in 2019, the Taoyuan Museum of Fine
Art successfully launched a series of elegant
and simple creative design products with the
“TMoFA” logo design, that integrates art into
everyday life and enhances the public’s artistic
experience through design.

In the future, the museum will also gradually
utilize its collection resources through creative
design products, and integrate cross-disciplinary
collaboration across the lifestyle industry;
sharing the thoughts and concepts of artists and
their works in order to associate daily cultural
memories and promote aesthetics in everyday

lifestyle.
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Collection

ang

Conservation

. .
PR S= 8B A9 2256 75 @ DAIR B R 24y
SEH - BANERS SRR
MR - Bk > RSB ERE
mPEEETEEBEEARMN
B U2NARBNEREE
URAENEHTHEE  $E8U 1E
BWMR, ~ HRE - TER
HiE) ZIAFRIEEITEMERE -

The TMoFA collection focuses mainly
on modern and contemporary art. Most
of the artworks in the collection are
transferred from the Department of
Cultural Affairs. Therefore, TMoFA has
continually conducted comprehensive
organization and systematic inspection
of the artworks. Meanwhile, TMoFA has
referenced suggestions of collection
consultants and field studies performed
by the museum to carry out art acquisition
based on three sub-projects: “Calligraphy

»

Art Research,” “Taoyuan Art Memories,”

and “International Dialogues.”
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FEANE

Annual Entries of the TMoFA Collection

2020 FEHETETE 155 F1ER - DRIA 36 UBMRZ
BIVE - EHPEERI(ER 61 1 IBEEESR 9% 4 - EEHAR
BEEE SER HERE ERU - T RER-
BEE - H13 BRIE - FRESR ZHE - ABE 3
XAE - SE - BT BRE Rk ZEBE 8RS
B -REB 2HF RAE HNE/SE5E Eibfh -
HAEX  RESF - T8 BERF TERSEMRZME
Mmoo REBEBOAHEREER ThEE \IENR
B 8 fH1ES -

In 2020, a total of 155 artworks, respectively created by 36
artists, has entered the TMoFA collection. Among these
new entries, 61 are from the museum’s acquisition and
94 are from donation. The annual acquisition includes the
works by following artists: Jawshing Arthur LIOU, KAO
Chung-Li, HSIEH Chun-Te, YEH Wei-Li, WANG Chien-
Yang, WI Tsan-Cheng, YANG Shih-Chih, CHUANG Shih-
Hsun, WEN Chang-Shun, CHEN Chien-Jung, HUANG Shih-
Chang, LIU Yen-Chun, HSU Wen-Te, CHAO Shih-Chuan,
CHIEN Yu-Jen, FAN Su-Luan, XU Bing, HUANG Chun-Ying,
Takahiko SUZUKI, YUAN Goang-Ming, WU Chi-Yu, CHANG
Guang-Bin, CHIEN Yi-Ching/DOU Yi-Jen, LU I-Chung, FX
Harsono, LIANG Ting-Yu, YEE I-Lann, CHIU Chin-Pin, and
LEE Chun-Yi. Acquisition from art competitions includes
eight artworks by the eight recipients of the “Taoyuan Art
Award” in the Taoyuan Fine Arts Exhibition.

#85l Category #8EL Total PhEEE RS
168 4ast
- Sums 8 O 2 %

149

Ink Painting
calligraphy
Gouache Painting
Oil painting
Print
Watercolor
Sculpture
Craft
% Photography
FYERE  New Media
EEHM— 1IBE  Mixed Media -3D
EETM— FH  Mixed Media -2D

Hfth Others

043
15
o1
066
038
005

150
015

02
012

006

1. FER (B¥R) > 2018

7K, 5 76x95cm

LEE Chun-Yi, Late Midnight, 2018
Ink painting, 76x95cm

. BNE S, (ERXIMEEE) - 2019

7K2& »173x90.5cm

Lu-Sheng, Light and
Shadow Cultural Center, 2019

Ink pating, 173x90.5cm
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> RNE - (EEFENIET - 2011
23% 5 179.5x89cm

CHANG Kuang-Bin, Wang Wei’s Poem on
Journey to the Peach Blossom Spring, 2011

Calligraphy, 179.5x89cm

1

1. BER (EE) > 2020
EEEZ 5 174x60cm

Luo Ying-Liang, Fenyi, 2020
Calligraphy and seal cutting, 174x60cm

. R=EBE, (EXFRELHEZEG) - 2007
£3% > 135x70cm

HUANG Chyun-Ing,
Appreciation of classic Dongba sayings in
Naxi Dongba Script, 2007

Calligraphy, 135x70cm
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1. EEtEE (3F) - 2000
B¥ > 145.5x112cm

CHAO Shih-Chuan, Struggle, 2000
Eastern Gouache, 145.5x112cm

2. ftaE (BR) » 201
% > 110x110cm

CHIEN Yu-Jen, Moon Night, 2011
Eastern Gouache, 110x110cm

3. iREIE (BB - 1949
B% > 126x107cm

WEN Chang-Shuen, Leisure Day, 1949
Eastern Gouache, 126x107cm

4. EEZ (BIL&) - 1988
B% » 84x150cm
Fan Su-Luan, White Peacock, 1988
Eastern Gouache, 84x150cm

5. MEE (AMEEHN) > 2020
B% > 111.5x145.5cm

LIN Jyu-Jhen, Life within Fantasy Il , 2020
Eastern Gouache, 111.5x145. 5cm

6. #LE (F&RZ »1993
% > 150.2x185.2cm

CHUANG Shi-Shung,
A Moment in The Afternoon, 1993
Eastern Gouache, 150.2x185.2cm
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1. RIEE > (E1E8%-4) - 2020
K% > 165x110cm

WEN Chi-Jiun, Memoir no.4, 2020
Watercolor, 165x110cm

2. &XE (ERESE(Ah)) » 2019
JHE » 99.5x99.5cm

PAN Wen-Kai, In-Car Scenery 9, 2019
Oil Painting, 99.5x99.5cm

]

3.FRE% (Landscape 137) > 2019
HE > 97x130 cm

CHEN Chien-Jung, Landscape 137, 2019
Oil Painting, 97x130 cm

4. Elafh (E=R) - 2004
JHE > 163x390cm

LU I-Chung, The Soul of the Country, 2004
Oil Painting, 163x390cm




1 1. 5Ri#Ek - (S|MES) » 2019 o. BI=EM > (R:) » 2010
FFE IR BE E i R EIEAR ST - 10°00"

2 Chris CHEUNG, Hon Him Jawshing Arthur Liou , Insatiable, 2010
No Longer Write - Mochiji, 2019 Time-Based Media Art,10'00"

Time-Based Media Art

1. E#E,; (£1) > 2009 2. HEE (ZfRZAD - 1986
52> 77x110cm a2 » 60x77cm

WANG Chien-Yang, House 1, 2009 HSIEH Chun-Te,Before Landing,1986
Photography, 77x110cm Photography, 60x77cm




1 BAKEE . (BISIEIBE) - 2019
! WM . BI0x60cm « BEEBA3xA0x22cm

Takahiko SUZUKI, Yangmei Betel Nut Shop, 2019

Mix Media , poster 90x60cm, sculpture 43x40x22cm

c. BT EER > (RUERNE 2019:
BERAEE) - 2019

BEEM - F8222x17.4x20cm, [REE23x17x4.3cm

CHIEN Yi-Ching & DOU Yi-Jen, Micro-Ruins
Project 2019 / Rice Village Hotel
Mix Media, main 22x17.4x20cm, base 23x17x4.3cm

. T8 (B=) - 2013

: EEEM » BBEEE28cmx50
HARKE195x156cmx=2 ~ FEEH & 46x46cm
2 —_
YEE I-Lann, TABLED, 2013

Mix Media,

ceramic plates (diameter) 28cmx50,
teak wood cabinet 195x156cmx2,
digital print 46x46cm

1. REER - (BBEZI) - 2020
FFEERE ST - RE- B4R : 157157 ; B8 © 297487 ; BEZjm] : 30°33”
LIANG Ting-Yu, The Capturing River, 2020
Time-Based Media Art,15°15” ~ 29°48” ~ 30°33”

2. 2HE » (LithEs) - 2013
PR pE Rt » 3°33” « 3’537 « 4’017
WU Chi-Yu, Tu-di Temple, 2013
Time-Based Media Art,3’33” ~ 3’53” « 4°01”

3. BIRE > (B#EE) - 2020
RFE AR AT » 8’357 ~5°30” ~ 5’157 + 3’563” + 2’55”

Chris CHEUNG, Wanderer003, 2020
Time-Based Media Art,8°35” ~ 5°30” ~ 5°15” ~ 3’53” + 2°55”
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e m 218

Artwork Restoration

AESFEMRAHARER REZOHETEEIRF -
2020 FAMHAFRAEETEH B REBMERER > 95l
BERFAM (KEBW) ~@RX (EF (BHEZE) H
—/R) BEAR (BR) SHMEFERTH  EEEE (A
£) BT FER) - ORENER) - BER (R)

HmEFEm8 - E?@ﬁﬁﬂ:B’\]ﬂﬂ"’fﬁiﬂlﬁ'ﬁﬁm ) 48
BRI « BS RIERBMR - BTER  HEKIE &
BIREMERRERZERE  URBRTF AR R
REK -

TMoFA annually and regularly inspects the artworks in the
collection and divides those in poor condition into groups
to be repaired and restored. In 2020, restoration of the
collection focused primarily on paper and oil paintings,
which included 7 paintings on paper, among which were
Daisetsu-zan by HSU Chen-Chou, Selected Sentences
From LU-You’s “Two Poems Made in Lang-Zhong” by FU
Chuan-Fu, and Moon Night by LAl Tian-Ming, as well as
8 oil painting, including Life by YANG Chi-Hung, Solemn
and Quiet and A Chat of Light and Shade by YANG Shih-
Chih, The Spring by HSIEH Hsiao-Te and others. Using
modern scientific analysis and repairing techniques, the
artworks underwent procedures of condition inspection,
dirt and stain removal, flattening of creases, tear mending,
structural enhancement and framing to meet the demands

of conservation, research and exhibition.

S BL T

Digital Collection

2020 & > hEEREMTEAEEBEREREEEH
UERF  ZLEEABRBUASTEERECESR -
BRIHETTEM 124 HFTEHEFRERL > KSR
BERRAIRE « 1BRFR5TH 753 EABREBIER
EREE  HERRYT LEXAEER EEAR, E&
RUEARETRE BRARERFIFA > NEEE
mAIRTF LR REE -

In 2020, TMoFA introduced the system of National Cultural Memory Bank by the Ministry of Culture into the
museum’s website and has gradually established standard protocols for managing the digital content of the
collection. So far, the museum has digitized a total of 124 new artworks in the collection and has finalized
digital data logging of 753 artworks in the collection based on regulations of metadata and file formats. Related
results have been uploaded to the “Selected Collections” on the website for browsing, searching or applying for

authorization, fulfilling the conservation of the collection and the value of open access.

2 . HjEmiE 58
7J<=|=‘& Iﬁ%

Search for Callection: TMoFA Research Exhibition Online
—Ink Painting and Calligraphy

e

T
—

IR

FEBIRBUR - hEEER 2020 8 - REREE 24
EFEETE XFHER - #H TRl - AE—HE
EHEMRLEERRRE] - LKBEREEARRAR
RAERE  BFEEREARRABE M AT ER)E
BRRRBRBEMAMBI B R REEEMARPOF
BEXE > DRIREWHE (RREFE—METILEME
KEHBFROBER 2N B (XE - B2 - KA
A MEESEAHERR LR MERLE -

In accordance with the pandemic prevention policy, since 2020, TMoFA has combined audiovisual materials, texts and
images to launch the online exhibition, Search for Collection: TMoFA Research Exhibition Online—Ink Painting and
Calligraphy, in addition to concurrent physical exhibitions. Themed on the research results of ink painting and calligraphy
in the TMoFA collection, the museum has invited CHENG Sheng-Hua, assistant professor at the Department of Fine Arts,
Tainan University of Technology, and LI Szu-Hsien, associate professor at the Department of Fine Arts, Tunghai University
and director of the university’s Taiwanese Art Research Center, to respectively curate and record two online exhibitions,
Endoscope—Looking Inside Out of TMoFA Ink Painting Collection and Literary Meaning, Calligraphic Art and Imprint of the Times:
TMoFA Calligraphy Collection Online.
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Research

and

dialogue

° )
BRT EffimBE - HEHEEE
MERBETDEMEEEET -
REEFEE TEMEEARTE

Z2RBMR > MERETEZ
EMERERER > FEREFARL
hR > MR ERATEA FEARIE o ISP
2020 FHER EEMEE7MEE S
EREMEEER  FFEEE
FEMBE - NEERKREHE
EEAIE SR -

In addition to collection, conservation
and management of artworks, research
and promotion is also a major mission of
the museum. TMoFA accumulates art-
related literature through the program
of “Art Research Projects,” which traces
and organizes the trajectories of artistic
development in the Taoyuan area. The
program also includes annual publication
of the research projects and organization of
academic research forums. Furthermore,
since 2020, the Art Library has been added
to the library on the six-floor of the Taoyuan
Children’s Art Center. Professional art
books will be purchased annually to enrich
the library collection of the future main

museum in Qingpu.
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21l 5 12

Academic Forum

FEE5) - 2021 EH I EMERABAREZTTIERS

Stories of Calligraphy and Painting—The 2021 TMoFA
Collection Research and Catalogue Publication Forum

® 2021.01.10 (A)
10:00-17:30
2y | METH I EMERES

Venue | Vision Hall, Taoyuan
Museum of Fine Arts

WK T 17 E 47 BE IR B EX B e @R 2 HSUE BRI WA
HepBMKE - B HE - KESEFERERAK
R REEILEEEMEAEHE  JHEREME
BHAFRFE > LEUMRSERANEHBOLE
EXEREEELAR IR -

The TMoFA collection at the current stage is
mostly transferred from the Department of
Cultural Affairs, and a large portion of the
collection consists of two-dimensional works,
including ink paintings, calligraphic writings, oil

paintings and watercolors. In accordance with

the imminent inauguration of Hengshan Calligraphy Art Center, the museum organizes the event featuring studies of

the collection and catalogue publication while using this opportunity to publish the initial results of TMoFA’s efforts in

promoting the panoramic history research of the development of calligraphy in Taoyuan.

PRETH I =M SIE R HEARETIER

Publication of the TMoFA Ink Painting and
Calligraphy Collection Research Catalogue

e EfF/5IEA

Moderator

=8B HUANG Chih-Yang
ERRBANAEMBRITR

Dean of the Faculty of Humanities
and Arts, Huafan University

B8 A Panelists #BRE / 7% Topics & Speakers

BB HUANG Chih-Yang FHAE | BUEIEHARERIHE AT LA
ERRBAXRE R &
Dean of College of Humanities

and Arts, Huafan University Collection of TMoFA

National Taiwan University of Arts

PEREERTIAE TS  REZ=AZREART —

DAt E T ISR PR B A R A

An Analysis on the Calligraphy Styles of China-born Taiwanese Calligraphers
DING Chih-Pan, WANG Chuan-Wei and CHANG Long-Yien Based on the Calligraphy

LI Yu-Chou | Visiting Professor, Department of Painting and Calligraphy Arts,

2l ¥ LIUYing
EPHEARBEXHEZRRE

Professor, Department of Language
and Literary Education, National
Taichung University of Education

the “Hengshan Calligraphy Art Center”

EESEENREARE
EEE | BEABRGTERLE

XZ - B2 - FUHR— tEE MRILEREMNE) BEREHR
FRE| REBABEMAMBBRREEEMARPOES

Meaning, Calligraphy and Imprints of Times—A Preliminary Study on the Collection of

LI Szu-Hsien | Associate Professor, Department of Fine Arts, Tunghai University and Director of
Taiwanese Art Research Center, Tunghai University

Appreciation and Thinking about the Calligraphy Works in the TMoFA Collection
LU Ting-Ching | Professor, College of Design, Shih Chien University

MEZEZRERELARDIARER

Publication of the Panoramic History Research Results
of the Development of Calligraphy in Taoyuan

BEXA Panelists

e F/5I8EA ZHE LI Yu-Chou
Moderator SR EMASEBENS AR S

Visiting Professor, Department of
Painting and Calligraphy Arts, National
Taiwan University of Arts

#8782 / 38& Topics & Speakers

Z#8A LI Yu-Chou
EUSEEMASEZSEMBATERR

Visiting Professor, Department of
Painting and Calligraphy Arts, National
Taiwan University of Arts

E#EE LU Ting-Ching
BB AP SRS

Professor, College of Design,
Shih Chien University

Bi@$% PAI Shih-Ming
ANESAREASEGSRRER

Chair, Department of Fine Arts,
National Taiwan Normal University

HEE I =M K SR MBIARETER
Publication of the TMoFA Ink Painting and Calligraphy

Collection Research Catalogue

IR Panelists

MEEZEREREEMANSRRER
Bt | BUMAASREEEREERRARE

Publication of the Panoramic History Research Results of the
Development of Calligraphy in Taoyuan

SHENG Kai | Professor, Department of Taiwan Language and Communication,
National United University

e I /3IEA == KAO Chien-Hui
Moderator B SR EM AR EMBIEIR R T B IR

Visiting Professor, Graduate Program in
Art Creation and Theory, Tainan National
University of the Arts

#BRE / & Topics & Speakers

=FE KAO Chien-Hui

BT SR ETA S
EMAIFIRMIA R B ERR

Visiting Professor, Graduate Program
in Art Creation and Theory, Tainan
National University of the Arts

A FIIRIE - B8ER 1920 ~ 30 EREAKBERZFHE
Bis | EIMAABESERERE AR

Generations and Paths: A Preliminary Study on the Similarities and Differences
Between Ink Painters Born in the 1920s and 1930s

SHENG Kai | Professor, Department of Taiwan Language and Communication,
National United University

EENEABRKEFRE - HtLPESREMNBRE
BRI | SREABES RFEBHBLZ

A Review of the Development of Taiwanese Art in Mid-20th Century from the Ink
Paintings and Calligraphy Works in the TMoFA Collection

CHIU Ling-Ting | Adjunct Assistant Professor, Department of History, Soochow University

S#8% WU Chao-Ran
RBRBEMAZEERE

Assistant Professor, Department of
Fine Arts, Tunghai University

BREBKEENEHE— U E I EMEEk R BB AR A
WEE | EREARHRAREIRBELR

Cultural Anchoring of Post-war Ink Paintings in Taiwan—A Study of Ink Paintings
and Calligraphy Works in the TMoFA Collection

CHENG Sheng-Hua | Assistant Professor, Department of Fine Arts, Tainan University of Technology

kS KEERT
R | SEBMEAREGEBES

Exploring the Abstract Ink Paintings by Tsai Shui-Ching

LAl Ming-Chu | Executive Director, Taiwan Art History Association
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MESRREEUD > 1EEEES1 —
PEETH XL SEAiT8E = B F B ER1E
Looking on the Native Land,

Looking into the World—
Forum of the TMoFA 3rd Anniversary

®© 2020.12.19 /12.26
2021.01.02 /01.09 (7%)
13:30-16:30
18 | HEDIARERSERERE F— SRS

Venue | First Conference Room, Dayuan
International Senior High School

(©2020.12.26 (Sat)

EMTER AR B i 5 MR B SRR R ?
How Does an Art Museum Realize
Historical Interpretation of Local Arts?

o EiFA BE{=% LIAO Jen-I
Moderator |  musismrsmmEmEfE

Director, Graduate Institute of
Museum Studies, Taipei National
University of the Arts

EEXA Panelists
EEREA | B-% / ENELEMASBYEMEMRAE

Guest Curator | LIAO Jen-1/ Director, Graduate Institute of Museum Studies, Taipei National University of the Arts

B¢ #8 SHENG Kai
EUBHSASEENRBESRRER

Professor, Department of Taiwan Director, Graduate Institute of Assistant Professor, Department of
Language and Communication, Art Studies, National Central Fine Arts, National Taiwan Normal
National United University University University

#{EYE HSIEH Chia-Chuan
B R RAB LR

ZIZ1E LIU Pi-Hsu

BT BT A BT RN IR
WRE T IS ER A B A PE R BV IESUAIL - BB RREME

MEREERER - — A ERRRME RGN E RS E R
o DGR{EEBMNRIBNE BNt S RFABNE
R ZHEthEETERNERES  MEShEESE
LRI BRI R RET -

® 2021.01.02 (Sat)

2021 > kAT UEMEBEO=BE  TEERFZ > & ot EERE ey X E ® EBA =% LIAO Jen-I
PSS BIBIRE - 55 2 S B E T AR T - Moderator | mumitaixsummmssiss
& AR1S 0 BER e 2 ~1lB = Lecture The Centennial Development of Art Groups Director, Graduate Institute of

Bz - HMEERIINERBERATRNECSHRIER

RE - BICEBE RBRBWM - HRB|EES ) AwE

MBI T MHEE R ENK - SEFERRKEEEBEERE

THRREHE  BEMERBEFNER  tHEREMRRNES - REMSEMELEERRER R - LEEMEmE S ZMEE
PREMAVIREF BA8 (5 -

Museum Studies, Taipei National

in Taiwan University of the Arts

JERBA Speaker

EXE HUANG Tung-Fu
Bl RER AR B EM R BEM A LRI

Arts Chair Professor, Department of Visual Art,
National Pingtung University

Planned by LIAO Jen-I, the forum explores how a city art museum can take both local arts development and international
artistic waves into consideration in the modern time characterized by rapid changes to enrich the museum’s vision and
imagination of local arts and international trends.

©®© 2021.01.09 (Sat)
oy g ks 11 e e o FHA #A5K %5 HU Yung-Fen
£ A TS R R S 9857 2 Vogarator | o ¢

How Does an Art Museum Cope with Independent Curator
International Contemporary Art Trends?

®2020.12.19 (Sat)

EiE E1TEE B E R EAiTAKE
Lecture Art Museums andContemporary
Art Trends

o FEA 2I1£% LIU Chun-Lan

Moderator METIIEMEER
TMoFA Director

BEXA Panelists

JERBA Speaker

2444 LIU Po-Chun

66

AE{= SHIH Jui-Jen

EENAERAIEHAE
Creative Director,
Chiayi Cultural and Creative

B EE B ABMBRERLIR
Professor, Department of
Sculpture, National Taiwan
University of Arts

BRZ&E CHIU Chih-Yung

Bl 1LE 2 A2 St B IR U Elr 2 T HIRUR
Professor, Undergraduate Class of

Tech Art, College of Art, National Taiwan
Ching Hua University

5REX CHANG Yi-Wen
B St BT KR E RIS BB RIS

Assistant Professor, International Master
of the Arts Program in Cultural and
Creative Industries, Taipei National
University of the Arts
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YFEE—2020 R EEEMRIE

Female Calligraphers—The 2020
Women’s Calligraphic Arts Forum

® 2020.10.17 (R)
10:00-17:30

R | AETUAEBRSRPSER 4 SERSHE
Location | 4F, International Conference Hall,
Dayuan International Senior High School

EEREA | T2/ BUSEFALEEXZBARRE

Guest Curator | CHUANG Chien-Hui / Associate Professor, Department of Chinese Language and Literature, National University of Tainan

My 28— 2020 XEEBEEIMHRIB) AREHILEM
EBSF EERTRUBEEMEUETERIE
82— HEIEEABEEXZZAEBBHTEE
EEERIA  BEEALXEEEME  AIFFEHE
& EANAIFERE - BEERLSHRAIFREINE
FHENBRSRRETRMELEE - BSHERLE—®R
BYE - DEGEE BMETURERK  2HRIMUE
EENSEBEME S AER -

The “Female Calligraphers—The 2020 Women’s
Calligraphy Arts Forum” is one of the events in
TMoFA’s “Walk with Calligraphy—Cultural Rights
Series Programs by Hengshan Calligraphy Art

Center.” Planned by CHUANG Chien-Hui, associate professor at the Department of Chinese Language and Literature,

National University of Tainan, the event invites female calligraphy researchers, creators and educators in Taiwan to engage

in discourses and dialogues based on their personal creative journeys, creative strategies responding to the contemporary

society and observations of calligraphy education. The objective is to make this forum a platform to review the past,

address the present and look into the future to reveal the unique and abundant world of calligraphy arts by women.

o EE Z%%E LEE Shew-Hua
VS RMEERNEMEIE Speaker B R EAR AR R R
- Professor, Department of Chinese
EEIE Creative C(?ncepts of contemporary Language and Literature, National
Women Calligraphers Dong Hwa University
ARIB— o EFA FE % SUN Yi-Hua
Moderator

ERREEERNEIFE

Artistic Creation by Women Calligraphers

ERVA=IE T N=-E ST 6]
Professor, Department of Fine Arts,
National Taiwan Normal University

B Panelists

#HI5%% PO Chiao-Lin 2E = LIU Kuan-I

EEAIFE EERAIFE
Calligrapher and Seal Carving Artist Calligrapher and Seal Carving Artist

FiE—

ERAXUERGSINZTHEE o A
Diverse Aspects of a Contemporary Moderator
Woman Calligrapher’s Identity

Z &% LI Chin-Chi

PEREEFHNEFEEUER
Secretary-General, The Calligraphy
Education Association, R.0.C.

EZE4 LU Hui-Wen

Bl I 28 AR E Al LA TR EI B
Associate Professor, Graduate Institute
of Art History, National Taiwan University

BEXA Panelists

SREE CHU Shu-Hsuan }818i58@ Master Shide
EIX RERABHIABIHIR EZRIEE

Associate Professor, Department of Calligrapher and Seal Carving Artist
Chinese Language and Literature,
National Pingtung University

#35KZE YANG Yung-Wen
ERBRAZEH T OBERE

Assistant Professor, General
Education Center,
Far East University
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e ENXHE —S2REIFH

“Surmounting Calligraphy,
Reversing Contemporary”
—HCRAC Curatorial Workshop

© 2020.09.05&06,12&13 (75 *H)
18 | HETIARERSRRSERE B8NS

Venue | First Conference Room, Dayuan

International Senior High School

BEREA | TIEE
Guest Curator | Emerson WANG

REBRENEAZTEREEE  BFEITIREEMEESR
B BEEERT LT MRRBRANIEDZ
HEEARBRSTENRELN  BUREMEMNRE
BRGEEZEZMIRN - RUSEMER - WHESETIFH
MEFERRARDMECENRE ZRMAOIBHREEG - F
HIEBFEEARRENNE

This workshop focused on professional contemporary
calligraphy curating and was curated by curator Emerson
WANG. Using both lecture and workshop, along with
sharing the work of curators, the workshop provided

responses to the diversified practice of contemporary

curating to establish Taiwan’s regionality and offer new perspectives on calligraphy in relation to the present East Asian
calligraphy scene. Young curators participating in the workshop were also invited to present their calligraphic understanding and

imagination characteristic of the new generation, creating sparks and stimulations beneficial to the young generation of curators.

© 2020.09.05 (Sat)

%78 Agenda

##%& Speakers

RILENEEREAERBMEZNA
Curating Calligraphy in East Asia
and Contemporary Art Trends

FRE
EEERTIESEERRA

Emerson WANG
Guest Curator of the HCAC Curatorial Workshop

REAIMNERED =I5 HUANG I-Ming
Brainstorming Before Curating FEENEESEREEER  Honorary Chairman, Chung Hwa Han Guang
Calligraphy Association
TS ER
w _1 e & _ . IRE Emerson WANG
Curating Calligraphy in East Asia SERBRIFEHBEREA Guest Curator of the HCAC Curatorial Workshop
and Contemporary Art Trends
UL S T OB M H AR T8E LI Szu-Hsien
Calligraphic Experiment in the RBABEMARBIEAEA  Associate Professor, Department of Fine Arts,
Modern Context FEEMAEFOEFE Tunghai University

© 2020.09.06 (Sun)

#%%E Agenda

#B& Speakers

EEMNEHER

The Contemporary New Situation

HED

B 2R BMABREIRRR

LIN Jin-Chung

Former Vice President & Dean of College of Art,

of Calligraphy EiERIRE National Taiwan University of Arts
R_EERI=EEREIRERE o=

: . Iy LIU Kuan-Hun
Conversion and Alternation from E""i . o _ 9 _
Two-dimensional Space to Three- BEREIHA Principal Architect of Wooyo Architecture
dimensional Space
TRAIBERBIERR FRE Emerson WANG

EBRBEITIEPEEREIA Guest Curator of the HCAC Curatorial Workshop

Understanding and Designing Space

© 2020.09.12 (Sat)

%78 Agenda

& Speakers

5
ES v T

CHENG Fang-Ho

Former Academic Editor of the Taipei Museum

RERFINBH Former Ac:
Exhibition Case Study and Analysis .

EUAEE CHIANG Le-Ching

EREEED Architect
ERSENMEERE  RENRE
5 REMHEEE EER CHANG Cheng-Lin
Contemporary Calligraphy and New RREMBREMERE Professor, School of Arts Administration
Economic Strategy; Educationality of HEBRED and Education, Central Academy of Fine Arts
Exhibitions; Curating Social Economy
RIEEEEMNL ERF RIEFR CHANG Cheng-Lin

Social Relations Between the Avant-
garde and Calligraphy

© 2020.09.13 (Sun)

R AT A B Bl E HR
BRRHER

Professor, School of Arts Administration
and Education, Central Academy of Fine Arts

#%%E Agenda

& Speakers

BEAE - EMEERRREESEORT LBEK TSENG Fang-Ling
Interdisciplinary Creativity—A SHTMIIEMERENEE Head of Exhibition Department, Kaohsiung
Journey of International Exhibition Museum of Fine Arts
Collaboration Between Art Museums
EERRUBHER

. . . FRE Emerson WANG
Practical Exercises of Curating
Calligraphy EBRERIIFHEEREA Guest Curator of the HCAC Curatorial Workshop
KRR I{EIH ORIt R FIRE Emerson WANG
Feedback and Discussion about the EBRERIFIHEEREA Guest Curator of the HCAC Curatorial Workshop
Curatorial Workshop

7
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ST BB FTETE
Art Research Project

2020 FEEMMMNEMBEER RS - BRRIUE S L EH
MEFEZEMORIRR LR - RRAEREMEE - #

THESEERNDMBERRABP I EUHESE -

HEE R EMERAR

The Art Research Project launched in 2020 explores
contemporary art as well as the topography and
historical literature of calligraphy in Taoyuan to
examine and organize the developing trajectories
of local contemporary art while establishing its
position and meaning in the overall framework of

contemporary art in Taiwan.

REENFE—HMREN EMREREM FAMERERTH  EEDIRTHRETTRERAE © SRR
AIZE 1980 25 - BRILARR  B2F % - EHAVZNRTERE > EBENEZAEMBR LS LEMHE

M8 - FELRIBHE E A BATE R SURE R LRI B ARAS -

MESEEMERERELHAR

IRAAFES—IAMEE - UEERARE (1895-1945) %

 EITHEHESE - O MEWE - XEDHh

F - e AR EtE Z A R R MM - BEAREAE FRI L RNERENENEER -

EEMRATmETFIZ

AIEENZIESEMRRTRAT - HHERSEZEHHEER  SRHEAN  BREBESEETMRETR > &
UMERILEAEME TEE2MAHRTRETE)  RESETREEE - B9 A THRAER B TEiETwE -

RERWBEREBRAR  &FE - FENEE - AP EERE  ShkEil - BELESEREEAT - BEZIRRITE
ABfEREE HRAXE A TEMETRE H - MXERRBZIIEREIN 2021 F&1T -

Research on Contemporary Art Ecology in Taoyuan

The first research project of this year adopted “contemporary art in Taoyuan” as
its research and discursive theme. The scope of the region is based on the current
administrative area of Taoyuan City, whereas the historical scope covered a period from
1980 until today. Exploring and studying formal expression, conceptual approaches
and key figures, the research project aimed to map out the contemporary artistic
development in the Taoyuan area, its changes over the years and the characteristics of
local arts to further establish references and narrative contexts of the contemporary art
ecology in Taoyuan.

Panoramic Historical Research of Calligraphy
Development in Taoyuan

Another annual research project, with the period of Japanese rule (1895-1945) as the
backdrop, engages in field study, oral history and interview, narrative study and textual
analysis to re-examine the development and changes of calligraphy in the Taoyuan
region, along with footnotes related to the local community, to construct archival
materials and the narrative system of Taoyuan’s calligraphy ecology.

The Hengshan Award

To nurture and discover talents of calligraphy research and criticism, the “Hengshan
Biennial Awards for Calligraphy Research and Criticism” (the Hengshan Award)
is established to facilitate research and critical discourses about the local and the
international, the traditional and the innovative, as well as the theoretical and the
practical aspects of contemporary calligraphy, to foster discussion and development of
calligraphy. The open call is divided into the “Calligraphy Research” Category and the
“Calligraphy Criticism ” Category.

Entries of this edition came from Malaysia, Hong Kong, China and Taiwan, respectively
by outstanding talents, including professors, academic lecturers, and graduate and
PhD students. The selected works included six entries of the “Calligraphy Research”
Category and ten entries of the “Calligraphy Criticism ” Category. The publication of the

research papers and the award ceremony are expected to take place in 2021.

A THABXE) TF (LHREE

A) : BHRE - FEE - TRFNE -

R EBM; TEfTRE
FR’ (THHAEESR) : BiRF -
EARE - BRI - WS - SiEE -

urors of the “Research Paper
Category” (from left to right in
the upper row): BAI Qianshen, LI
Yu-Chou, Toshiharu KAWACHI,
MAI Ching-Yueh, and LU Hui-
Wen; and jurors of the “Art
Criticism Category” (from left
to right in the lower row): CHIU
Chen-Chung, Byungki KIM, LIAO
Hsin-Tian, CHENG Fang-Ho and
Peini Beatrice HSIEH.
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Establishment of the Art Library and

Literature Archive

AEERVENBEZRERS @ T2MEEFEE) - THEE
ELERE R BMRERE) - REEFRILE=SRZEFER
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2018 F 1 B 1 AMBE MU EMEMNIL > BXIERABHIZH
BIED > &\ ERREEMEAERBHEMIEEE MM
EIREE - 2020 FAENREE/VEILE EMEEERE, -
BRI EH  INXBIEE - BREER - BEMBATIENE - &
MEEEEBNMIL > HRTEANERFBREEE  MIETAN
MNESETEN - A —EEEEFRENGMEEEER -

The TMoFA’s establishment of archive or database
includes three sections: “Art Books Section,”
“Database of TMoFA History” and “Archive of
Artists.” In the following future, the museum will
base on these directions to gather and organize
data annually to enrich and expand the museum’s

literature archive.

Established on January 1, 2018, the TMoFA is a
second-level independent agency subordinate
to the Department of Cultural Affairs and has
been transferred and operating the fifth-floor
exhibition space and the sixth-floor library space
of the Children’s Art Center in Bade District since
the museum’s establishment. In 2020, the “Art
Library” has been added to the sixth floor of the
Children’s Art Center, which includes art books
in both Chinese and foreign languages, exhibition
catalogues and art journals. The establishment
of the Art Library expands the previous collection
of children’s books and the library’s position as a
parent-child oriented library by transforming the
library into a comprehensive library suitable for

all ages.

4« TRead up ! IREEM HFREE

REZWER
“Read up!” Children’s Art Book Fair
for the World Book and Copyright Day

EiERSHREER - R4A 28 HE
4 B 30 HREE23 [Read up ! 1REEEEAM
B BEMBEREEMERE a1
REEAR - BIfE - EMBRSHERE
B REREPESE  HEE
BRE-

In accordance with the World Book
and Copyright Day, the museum
organizes “Read up!” to exhibit a
range of newly acquired children’s
art books, including picture books as
well as books related to art history
and formative art education, which
enable children to perceive art
through reading and cultivate their
aesthetic learning.
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About
TMofFA

PRE T ILSEATEE AR 2018 SR IIHE
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EMEE WS AEMERPE
e

The Taoyuan Museum of Fine Arts
(TMoFA) was established in 2018 and
has been operated and developed
with a museum cluster based on the
concept of “one large museum and
several smaller art centers.” In addition
to TMoFA, the museum cluster also
includes the Taoyuan Children’s Art
Center, Hengshan Calligraphy Art
Center and Chunglu Art Center.
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2018 FreM AT ER - SAETHIIEMEEIIH B A ILIAEER TS
MEZNGEXREMEBABMFRE > UFHEAN NUE) SRITEES
BRI - 2019 FREM T EMERZE —HTRE— TFRIRE -
EWHIrEeE) ERRTRRRAIE 2020 FEMKEIT -

TAOYUAN MUSEUM OF FINE ARTS (zhongli District, Taoyuan City)

In the open selection of 2018, TMoFA was confirmed to be co-planned by Riken
Yamamoto & Field Shop of Japan and Joe SHIH Architects of Taiwan, who have
conceived the museum architecture with an innovative “hill” design. The first-
phase construction of the TMoFA complex - the “Vision Hall” - was finalized at the

end of 2019, and the construction of the main building has begun at the end of 2020.
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HENGSHAN CALLIGRAPHY ART CENTER (Dayuan District, Taoyuan City)

October 2020 Project acceptance
September 2017, the construction started

Shouldering the mission of preserving, researching, developing and promoting
calligraphy in Taiwan, the art center upholds the objectives of building a solid
foundation of calligraphy research and education, shaping local arts and cultural
characteristics, and facilitating international calligraphy exchange. It is expected
that the art center will deepen the culture of calligraphy in Taoyuan and Taiwan and
enable it to further bloom into artistic energy enriched by cultural recognizability.
The building is now completed and awaits various stages of inspection to be

inaugurated next year.
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TAOYUAN CHILDREN'S ART CENTER (Bade District, Taoyuan City)

The Taoyuan Children’s Art Center will be connected to the main building of TMoFA by
a sky corridor in the future. Since January 2018, the art center has been temporarily
set up on the fifth floor and sixth floor of Kwong Fong Plaza in Bade District, with the
former being the exhibition hall and the latter a library for children and young adults

with a dedicated art library.
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CHUNGLU ART CENTER (Taoyuan District, Taoyuan City)

In May 2017, it was decided in the Taoyuan municipal administrative meeting that
the venue of the current Land Reform Museum would be renovated into Chunglu Art
Center. The two buildings on the premise, the Land Reform Exhibition Hall and the
International Center for Land Policy Studies and Training, have been designated as
historic buildings in 2018. While the Municipal Government has been discussing with
involved organizations about re-purposing the venue, TMoFA has been evaluating the

re-use of the space and assessing the viable plans.
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Get Ready for Art! — The TMoFA 3rd Anniversary

Celebratory Events

REVMENIIEMER M =8F - FERE—RIEE > RTLEARY  BERES  hEOFENEBEFHENE
ZERE  EEANTHSHHADRAEMESE - U MBEZN BB EOAARRMEBETEREE -

To celebrate the 3rd anniversary of TMoFA, the museum planned a series of celebratory events. In

addition to a birthday party and anniversary forums, TMoFA also collaborated with the National Palace

Museum to present a calligraphic art interactive exhibition and worked with the Centraal Museum

Utrecht in the Netherlands to present an outdoor exhibition with large-scale projection installations

under the theme of “Out of the Window.”

AREWEE: TARARE) Bii:tE > BHEEM
RERSHURREBRYAGREMES|HN
REEFERRE « CERA &HHREG -

“In the Name of Food” Art Project, artist lead
participants to explore the lifestyles, cultural
features and imaginations through foods.

FESERVE HIRE
A Birthday Party with Visionof Arts

REMERREREROREE=mLAIRY - FHEE - BEERERR
B TnEig, « TEMREEE & MEFeEEaMmEmE) ~ ™
BA%E) BifEtE MEZMEEMEIENZ2NERRIES  BRRESR
RE - RE HE 28 MEEEESEY > BRBE=FEMERREE
2 thREBMANAFEZHENEGF  EREBMAFNRERLIE -

Taking place on the lot where the Vision Hall is located, TMoFA
presented its three-year-old birthday party with a series of events,
including “Art Playground” that offered exhibition experiences of the
past years, the “Artist-in-Residence Program” & “Art Book Market
by Taoyuan Independent Book Stores,” the art project of “In the
Name of Food,” a thematic salon of art cafés in Taoyuan and artistic
delicacies for the public to savor. The events engaged the public in
wonderful things in life, ranging from art exhibitions, performances,
reading, dining and coffee, demonstrating TMoFA’s energy of taking
deep roots in the past three years while expanding the relationship
between art and life to further inscribe the collective memory of

having art as a companion.

EEFRRRIE |

PEE T I EMTEE x B E Bk
Inter-Museum Collaboration Exhibition |
Taoyuan Museum of Fine Arts xNational
Palace Museum

REXMERS (R—EERNFE) BFEIUNE @Y > ESXHNELELM -
WIREX - WEEE (ERBEAM) Kk (ERMN) EMEERBUSENEE
B > EREFEREFANDE °

The Children’s Art Center collaborated with the National Palace
Museum (NPM) to present Spring Poetry - Calligraphic Art Interactive
Exhibition, embracing the coming spring with poetry and calligraphy.“The
Cold Food Observance” and “Besotted by Flower Vapors” in the NPM
collection were converted into digital animations and exhibited at the
museum, representing the poets’ state of mind in springtime.

FFERIGZ The Night of Arts

AEREBHBNER - ERAEEMR NI BEREBLE MR.YES /NRE|
ST REERIE ! SE - RERFER  ER)OE - BB ABSE -
BASSSHRREL > IARERRESE - T2iER®m=) -

On the weekends during the third anniversary of TMoFA, the museum
hours were extended to nine o’clock in the evening. Performing arts
groups, including MR.YES Clown Theatre, Theatre De La Sardine, Poem
vocal band and B.Dance, were invited to to present diverse performances
of clowning, circus, a cappella and modern dance, celebrating with the
audience at the Children’s Art Center at this “Night of Arts.”

P2 FIBERIG x HEERE T (ES
L'Enfant S. Physical Theatre X
Street Performance Workshop

RE=BFEE > AEEF 'BRFRERNS - RHERRENMREILE > &
ARF—FASHEESRNEBEEBREBECNREES  WBFLIFHEE
—E28 THRFRERS) 1B 17 BN TERENEBIRE ) FMBTHNE
BAHRRE

Celebrating the 3rd anniversary of TMoFA, the museum invited L’Enfant
S. Physical Theatre to use street mime as a starting point and guide
the public to look for the imaginative space of the everyday body and a
dramatic body language. The workshop participants were also invited to
take part in a moving street performance by L’Enfant S. Physical Theatre
for “A Birthday Party with Vision” on January 17.
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Inter-Museum Collaboration Exhibition Il
Taoyuan Museum of Fine Arts x Centraal
Museum Utrecht

AEENHSHHETNPREMEEESIF > AMERRIEHE Bart
Rutten #2405RE] > I MRE 25N BEEWERE - BERBEIRATZEOER
WEREE™/\BEE MR R A AR B (R EIME - RIS R E XM
EEMR IR ABEASINEENELS > BARKRMEEETERRE &
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Rafaél Rozendaal, Not Never No.com

TMoFA and the Centraal Museum Utrecht from the Netherlands launched
an international collaboration. Co-curated by Director LIU Chun-Lan of
TMoFA and Director Bart RUTTEN of Centraal Museum Utrecht, a special
exhibition themed on “Out of the Window” was produced. The exhibition
transcended existing limits of space. Extending from the floor-to-ceiling
windows to the exterior walls of Kwong Fong Plaza in Taoyuan’s Bade
District, it engendered interactions and connections between the interior
of the Children’s Art Center and the exterior of the park located north to
Kwong Fong Plaza through large-scale projection installations to present
an outdoor exhibition, ushering in the expansive horizon introduced by
art out of the windows as well as a future with the possibility of reversing
from inside out.

A 109.12.18~12.30
B EEEE i Z E T 2511 = ’ =] =
RRRELURERURE - RUXMESRLREOBEMEE - SED BB THEBE 2 BEBL— “Out of the window” special exhibition of anniversary
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To provide comprehensively high-quality digital services and
establish the museum’s professional image while highlighting
local characteristics, the global website of TMoFA underwent
a transformation on December 1 and was officially launched
concurrently with the 3rd anniversary event series on December
18. The website presents a visual design that brings together the
hill-shaped main building of the TMoFA complex, the element of
ponds and the standard colors of the museum and the art centers.
By employing dynamic instructions and visual variations to provide
diverse and clear information, it enables users to easily explore
and approach art and cultural activities.
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2020.03.27 Principals of elementary
schools visited Taoyuan Children’s
Art Museum and paticipate the
seminar of “A&I Love and Beauty
Community Project”.
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In National Education Radio’s
“Art Museums in Formosa,”
Director LIAO Hsin-Tian
interviewed Director LIU
Chun-Lan.
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06.01-07.10

2021 THEREIRREEMTIZ) B

Nov.
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2020 THERER MRS EMTRE I R E X MR
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- 11.21-23
SR BIE S EEREMERE
BEHETIERMA B

3 2020.08.14 HEEH I EAMTEMARESE
HERMGETREE MENENEHI
RARTIREERE, jaiZig
2020.08.14 TMoFA Vision Hall won
the “4th Taoyuan City Public Works
Gold Award”.

4 2020.09.25 (AEEAR ) R EHBEFX
ERERERIBE - IREEEEMER
BEEEME - AT U EMEREHEER
(From left to right) Deputy Director-
general WANG Li-Chuan of Department of
Cultural Affairs, Taoyuan City Government;
Supervisor NI Wan-Ping of Shung Ye
Museum of Formosan Fine Arts; and
Director LIU Chun-Lan of TMoFA.
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—07.01-08.31

B TR B
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BB SRR 2020 BEIRE (IEHR)
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—12.15
(HEEX) —BTEREMES
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BE I AR TR T o
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B | REDIEE = EERE

—12.18-30
RS 52 B AT 2020 BAMEE TRE 25 —HE
BN & M SH PR E R ER AR
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—12.24

METIEMEMASEEEMERNETIRREE 15
20 BARTIERERZIMAMA(F MHIZaE

5 TBE_EMBEEZHIM
A courtesy call to Paul
CHIANG Art Center.
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2020

Jan. Feb.

—01.13

The mayor’s project report regarding the
administrative corporatization of TMoFA.

—01.15

Ms. CHI Chi-Ling, art project manager of the British
Council in Taiwan, paid a courtesy call to TMoFA.

—01.18

Final competition and award ceremony of the 14th Taoyuan
National New Year Calligraphy Couplet Competition.

—01.20

Lulu Meng of Residency Unlimited (RU), the non-profit art

institution in New York, paid a courtesy call to TMoFA.

Aug. Sep.

—08.03-16

Open call of the 2020 Taoyuan Fine Arts

—08.11

Director Liu Chun-Lan was invited for a

Radio’s “Art Museums in Formosa.” (Aired on
2020.09.22)

—08.13

Executive Yuan visited the Taoyuan Children’s Art Center.

—08.14

The Association of International Cultural and Educational
Exchange (AICEE), Taiwan visited TMoFA.

The award ceremony of the construction project of
TMoFA’s “Vision Hall” and re-routing the site’s irrigation
channels, which won the 4th Taoyuan City Government
Public Works Gold Awards.

—08.28

The TMoFA brand identity system won the Singapore
Good Design.

—08.29

Press conference of the finalist announcement of the
2021 Taoyuan International Art Award.

recorded interview for the National Education | 09 25

The Directorate-General of Personnel Administration,

Mar.

—02.11-04.29

The first exhibition of the Taoyung Children’s Art Center in 2020, “Tracing”
- From Archeological Vision to Art Imagination.

03.18

A courtesy call to the National Taiwan Museum of Fine Arts
and museum affairs exchange.

03.27

Principals of eight elementary schools in Taoyuan City
from the “2020 Professional Learning Community Project
for Junior High School and Elementary School Principals
- Seminar of Taoyuan A & | Principal Community Project”
visited the Taoyuan Children’s Art Center.

Oct.

—09.11

A courtesy call to the Chiayi Art Museum and
Exhibition. museum affairs exchange.

—10.01

Establishment of the 2nd TMoFA Collection Council
Committee.

A courtesy call to the Shung Ye Museum of
Formosan Fine Arts and museum affairs exchange.

—10.02-11.29

The fourth exhibition of the Taoyung Children’s Art
Center in 2020, Like Monsters.

—10.05-11.30

Open call of the 15th Taoyuan National New Year
Calligraphy Couplet Competition.

—10.07

Visual Art Institution Evaluation Visit and Council
Program of the “2020 Upgrade of the Operation of Arts
and Cultural Institutions” by the Ministry of Culture.

—10.13-11.12

Relocation of the TMoFA collection vault.

—10.17

Female Calligraphers—The 2020 Women’s Calligraphic
Arts Forum.

Apr.

04.23-30

May. Jun.

Read up! - World Book and Copyright Day Book Fair.

10.29

—05.09-07.12

The second exhibition of the Taoyung Children’s
Art Center in 2020, Walking Map.

06.01-07.10

Jul.

—07.01-08.31

Open Call of the 1st Hengshan Award.

—07.21-09.20

The third exhibition of the Taoyung Children’s Art Center
in 2020, The "Childhood" Exhibition.

—07.24

The “Art Library” was established on the sixth floor of the

Taoyuan Children’s Art Center and open to the public.

Open Call of the 2021 Taoyuan International Art Award.

Nov.

Presentation of the construction selection of the TMoFA complex.

10.31-11.22

The 2020 Taoyuan Fine
Arts Exhibition.

— 11.12&13

A courtesy call to the “Central and Southern
Art Museums and Art Spaces Visit and
Exchange Program.”

—11.13

Visual Art Institution Evaluation Visit and
Council Program of the “2020 Upgrade of the
Operation of Arts and Cultural Institutions”
by the Ministry of Culture - County and City
Institutions Exchange and Workshop

- 11.21-23

A courtesy call to the East Coast Land Arts
Festival, Taitung Art Museum and the Artist

Studio Exchange Program.

Dec.

—12.15

Director LIU Chun-Lan interviewed by Art and Culture in
Taoyuan for its January issue.

—12.16

Commencement ceremony of the construction project of
the TMoFA complex.

—2020.12.18-2021.01.17

Get Ready for Art! The TMoFA 3rd Anniversary Celebration.

—12.18-30

The sixth exhibition of the Taoyung Children’s Art Center
in 2020, Out of the Window: International Exhibition Produced
by Taoyuan Museum of Fine Arts x Centraal Museum Utrecht.
(Listed as one of the 2020 end-of-year art news highlights
by Art Emperor.)

—2020.12.18-2021.02.28

The fifth exhibition of the Taoyung Children’s Art Center
in 2020, Spring Poetry - TMoFA x NPM Calligraphic Art
Interactive Exhibition.

—12.24

The award ceremony of the TMoFA’s Vision Hall and re-

routing the site’s irrigation channels, which won the 20th
Public Construction Golden Quality Award - Excellent
Award in the Architecture Category.
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