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THEOREIRETEE) RIS AKIRAIFE » KERRBLRENKER
B MmFE—ENZHEY > RE T Ao EMRENERESMY > BE
8% BT RAFEEMERTEE  FHEEANEMREREZ R -
HILEREAIEZ 28R - EEERBMAARE - MWIAREESE
BEARRMAZTNEL  MIMERZREHFENER > EMmEEEE
FAEI PR EBBARE

BBYVEHELN 7 HABER > AFERERE - BA BE -5
KI5~ SN~ EE - HEF - Ul HEE o BER - F@
WMETHES UBEE  BY  BEEFRALANE2MER > ~E
BHEMAGRENFRT > RBENEMNAR THE - BTRIEE
B BEERERERRDESERE > MBS TNER > EBEREII
EREEREER -

Taoyuan International Art Award, formerly known as Taoyuan
Contemporary Art Award, has been pursuing a new breakthrough in
terms of its scale as a competition-based exhibition. With the new system
featuring a biennial art competition based on a non-category international
open call, the Award invites scholars, art critics and artists to form an
international jury committee to select both Taiwanese and foreign artists
for the award exhibition in Taoyuan. The objectives are to encourage
diverse development of artistic creation, to cultivate contemporary art
research, and to transform Taoyuan into a base for nurturing contemporary
art talents, so that the space of outward exchanges and global dialogues
can be expanded to further the link between Taiwan and the international
art scene.

The first edition of Taoyuan International Art Award has selected
seventeen finalists from nine countries, including Taiwan, Japan, Korea,
Malaysia, Bangladesh, the United States, Portugal, Latvia, and Greece, with
diversified forms of art practice ranging from two-dimensional painting,
three-dimensional installation, photography, and video. These works have
explored art-related subjects or engaged with the current society, using
art as a form of intervention to tackle issues related to environmental
changes, political-economic structures, and post-colonial identity. They
aim at enlightening diverse speculations for audience to see the wider
world through contemporary art.
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Disposable Monument II
(After the Boys Who Wore Gray)

B5L - #14 Lewis COLBURN

2017 £ 8 A > METMEALEILFERAMNNBE IR T 5B
HBEENLZE - BERGEEIIMERER - HERRTSERE
AMETIRE - BLEMAENYHTERENELRBIAES
th 2R ANETNEMITERTR > BERENEAENLERER
THENVBHNBELHER > MBU—EEAT « AENRRER
ZIMEEBHE - RIGMESEE S ERNFIRMEES TR
ROBZM - SESTENLCSHIRSWFRAEILFERAME
FH o BEBENCSEERS TWREIREME AIFN (1
EXCE I (PR TERRNSEM ) ) AR

In August of 2017, protestors pulled down a monument depicting a
confederate solider in Durham, North Carolina. The bronze sculpture
crumpled when it hit the ground, twisting and bending into a warped
version of the upright figure it initially depicted. The resulting object is
dense with historical and political meaning, while also an astonishingly
complex three-dimensional form. It remains deeply relevant to the
present moment as America struggles to right the historical wrongs
of racism and slavery, and build a more equitable and just future. The
original monument was known as “The Boys Who Wore Gray” after the
uniform worn by the confederate army. Today, the crumpled monument
is in storage in Durham, North Carolina. This damaged monument serves
as the point of departure for Disposable Monument Il (After the Boys
Who Wore Gray), my project for Taoyuan International Art Award.

BMIRE N Artist's Profile

Bt AABEAEEERURBRTEEEBMANMEBS LM > REW
AREBREBE LB - thE 2EPERMRENE > AFENSERER
EAEEL -

Lewis COLBURN holds a BA in studio art and Russian language from St. Olaf
College, and a MFA in sculpture from Syracuse University. COLBURN has
participated in numerous artist-in-residence programs and his work has been
shown internationally and throughout the United States.

EE EH
Nationality United States
PRI EEMRMEE  AE 8B BRE BE =R
Material KR ~ WA
Polymer modified gypsum, graphite, aluminum,
polypropylene, nylon, brass, cherry wood and pine.
fERRT B 215x B 135x & 153 A%
Dimension Length 215cm x Width 135cm x Height 153cm
RIfEEA Year 2021
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Running Fast and Slow

F:ER WANG Yi Wei

IEfE IR ER MR E - BIE  HEETHIRBMEES > &
RASENRBY  BERRBESITHESNDE > EHRIIKR
SHEBHRTHNEY - EREBRNEKEHE - KERER
NESERIVNZBMES  REELFIIRRTR > RIEESR
BETHNEEHESR -

My performative painting practice explores the fluid interactions
between the gestural brushstroke, the picture frame and the
architectural space. | search to extend the fluidity, bone method and
spirit resonance of East Asian calligraphy to brushstrokes created by the
body moving in an architectural space. | use intuitive and spontaneous
gestures to create a calligraphic narrative, inspired largely by dance
improvisation, action painting and gestural abstraction.

Why is there a need for a painting to be presented within the boundaries
of a frame? | am constantly questioning the conflicting and cohabiting
relationship between the panoramic image, the frame, and an image that
escapes its frame.

ETR N Artist's Profile

1987 FHAREEE > ARNRERS - ERIFNUE - EEFPRE
RMEERBHE - PEWRAT SR FHNMENRSE - FHFEAEIFES
BEER > HEEIUE—LBAREBESBNEREMENEERIIRRE
o WEF D ERFEERE BISE S CUER2 RINRBREEIS » ZE
SEMSBEUEE  AHAOKBIFHARBRBNREES - BLERE
AOASERTZEE T TREMRIRS &5 » BI6 ANEE MR (gestural
abstraction) ~ TENEEMEFENRETRATEMMEEER -

Born in Taiwan (1987, Changhua) and raised in Ecuador, Mexico and Peru, WANG
Yi Wei spent a lot of her childhood drawing Buddhist, Mesoamerican and pre-
Columbian mythologies. She learned Chinese calligraphy at an early age,
fascinated by how variations in energy and personality can be transmitted through
a single brushstroke. As a teenager, she discovered physical theater with the
theater group CUER2 from Peru, introducing her to using improvisational organic
body movements as a language to construct a narrative. These early experiences
have helped shape a painting vocabulary inspired by eastern calligraphy, graffiti,
cave paintings, gestural abstraction, action painting and dance improvisation.

S =5
Nationality Taiwan
AR BreEak B - £ fBE
Material . .

Acrylics and oil on canvas and wall
ERRT & 875x E 860 x /5 250 A%
Dimension Length 875 x Width 860 x Height 250 cm
RIS Year 2021




ERAYE
V_br A nt* m A tt3r*

#i% - #H2EE Liva DUDAREVA
3

CERNYE) BE7TAEMS - 52 - MeiEE > efizd
WEAERERE—ER—ERREARENEERETENY
Bk -

CEENYE) SHEENEMTE 88 EAD » FEE
REEH LCD &R - BAROREBHMANEGE - 8—EARKN
BB RMEFEDAEMNRIMERNEEZERR - B—ER
{EMERREHNBRE - 21 - RN - B - £ER - anils
ER- EHIEFERNREL -

V_br A ntx m A tt3rx houses the spirits inhibiting the quotidian
places, bodies and things that in one way or another contain liquid
crystals - a state of matter that simultaneously shares properties of
liquids and solid crystals.

Installation V_br A nt¥ m A tt3rx consists of six portals resembling
a switched off LCD screen and stones made of recycled plastic, each
representing a microhistory that the author deems an important
landmark in relation to how we relate to the material technologies.
Moments once liquefied and frozen for now - exhumation, modernity,
body, production line, commodity, and re-crystallization - are lined up
on the translucent surfaces.

BUTRE N Artist's Profile

BiffRFE - HESE (WERBNE) EFRYMER - AEEMitikE
MR - WAFFEERNFERNER BERNEBEE > QRS
HEMBEHR (RES) A9BEF - MEFRERAFERME - RERXF
BRABEM - ER - NERBMER0E - BEE (RE) B8k
TRMRGETRNERRE - HHETEEAREME - THEREBER » ARE
RERAENABRES RN TERMRGTEFER PERZETFE -

Liva DUDAREVA (b. Jelgava) is an artist who has an interest in mineral speculations,
man-made stones and geological layers that make up the Earth. She describes
relationships with(in) the material world according to the agency, fictions and
scientific realities ascribed to the solid particles of the universe. Using sculpture,
installation and writing, her research-based practice is situated between visual
arts, geology, built environment and geopolitics, focusing on the interpretations
of (liquid) crystals, carbon and radioactive elements. Currently practicing out of
Bangkok, she also runs an architecture studio about plastics at INDA (International
Program in Design and Architecture).

58 RIRR 4TS
Nationality Latvia
1B BHRZHBRC IS - BRAWR - BN BR
Material THTIEE
PETE, mineral powder, paint, acrylic, neon wire
ERRT & 300x B 200xF 110 A%
Dimension Length 300 x Width 200 x Height 110 cm
BIfEE Year 2020




b1
LAND

KALEEE - fIE - SHE Mizanur Rahman CHOWDHURY
4

TR R ER LR 2T AR AINAIEERRE 2 - BEER
TERFHANSH > BF - BARE - TR ACEZREMER
TARBEHOARER  RALWBEELEER > RERRAMERM
BRBRML - BAKEREUZRERSHRNERERAHE -
EItE EERFEEA T A IBIR R E - ATIER R LIS 2
THINARBMHERESE ? AMFREOBHESEREESHER &3
HEEEABEEHEE XEMERE ? EHRGEERSEER
FEREERS—EZHZENE=ZEE - WIREERE it
AR AR REER

The concept of land is traditionally conceived by mapping or creating
boarder restrictions. In present days, living in the post-colonial era,
the war, boarder restrictions, privatisations of land have created
massive migration of human race from all around the world. Because
of the private capitalism the indigenous people and the inhabitant
are marginalised. The natural catastrophe can change immediately
to the conventional shapes or maps of this present world. Thus, this
temporality and unsettlement of land questions, is there any land
exist that he or she belongs. What does land mean then? Where
is the possibility of the spiritual land where there is a possibility to
connect each other by going beyond to this capital world. This video
installation investigates the land that exist in-between real and alter
space and recalls the abstraction of human existence.

BUMTRE N Artist's Profile

BHRAIFEBRZEBAREES » I - M ARINIRE - EECIESUEK
K> WRAIERSHFEXESE EEXER REEMXERBRNER
EMMBRNZERNEMFENRERENTEAHIER > MEARSAELEED
FRMENREE -—ERRNERMMSEERROEZ S > NEBE
B thiEHEEY -

My practice is a play with different languages, forms, mediums and formats
through which contemporaneity is experienced and to create spaces that are
at once still and moving, archival and contemporary, productive and obsolete.
These spaces conjure multifaceted artistic universes that take a hybrid form.
| believe the heterogeneity of mundane objects of everyday life are always
located in a matrix of global and local eco-systems that are ecological and
economic.

7 o) I

Nationality Bangladesh

{EF ZaEEs s ZEBUABREE

Material A . )
Two video projectors, two free standing screens from
the floor

fERRT £ 37917 x B 254 x 5 213.36 A% (2pcs)

Dimension Length 37917 x Width 25.4 x Height 213.36 cm (2pcs)

RIS Year 2019




EIKFEE - 153 - thE 2021
Global-store.info : Taoyuan 2021

$2/"REZ Takahiko SUZUKI

2020 FRAMEBEEMRHEE (COVID-19) MFE » RIKFENRT
fBik > FEit - EENEERTBERMOABTIEANERE > @YW
It - FHBIFFE PRI EE RS IS AR BRHMNBRAER - FE
EEAEE ~ N EETNEF > MEREENE - FEN
RERRE - AMRDEZ TRMEMRRNENR BN TRE -
BEER - FERE MEERRLE TEYEEMEBNREE
MAEEL -

My art project is called "Global-store project”. "Global Store project's
theme" is individual shops in all regions of the world. | produced 2.5D
photos (3D architectural models made by 2D photos) and posters. |
would promote those stores as if they were global companies in other
regions and other countries. The all results are shown on the website.
Now in 2020, due to the effects of corona, global activity almost
stopped. As a result, stores in Taiwan are inevitably forced to develop
domestically. Despite these circumstances, the individual shops in
Taoyuan selected are still doing enough domestic business. | choose
Taoyuan's Betelnut shop, Taoyuan's small shop and Taoyuan's small
stalls, the small familiar shops in Taoyuan. We don't try to understand
the information they show. Those "size, signboard, maintenance
method," etc. express "Taoyuan's attitude and thought toward culture
and economy". We are always watching it.

EATRE N Artist's Profile

BRERREEENBARINER > EEAIF (ZIRBEED) RIER -

BHFRENEEMRTER : BERKME 12501 W¥ FTEZGRE
BORREY ~ I T2.5D) ¥ FERGRFENEEER EREEBRETH
ZHRBALRRRIEZ L8 MBEMAAFEROTEIMIE : http://global-

store.info °

| am Japanese artist based in Taiwan, and mainly make artworks of what | call
"global-store project.”

It is made up of 4 main components: a model made of two-dimensional
photographs, called "2.5D photo;" a store poster made using the 2.5D photo;
a record of sandwich man performance using the poster; and the website
"http://global-store.info," where all my records can be found.

E%E [SEiN

Nationality Japan

e A

Material Mixed media

ERRT & 400 x & 400 x 5 240 A%
Dimension Length 400 x Width 400 x Height 240 cm
BITEEA Year 2020-2021




DE S BHER

Teenager, Mist and Umbrella

ZtE LEE Tek Khean

K?Jﬂﬁi BEHEREHSREFEEE BT BUARESEH

BEERAZIREN BN - £REMRFAARZELENEBIRAF
EzEjE’JEDFJﬁFEEBﬁLEEfE’JIE&} BE - 2019 ) BEAZIEE
uﬂﬁﬁ,ﬁéﬁfiﬁ’] PIEE  EHESTEHEALAERERBERE
BiBrE

RSERTNZEQMARZHIBEIZEEBINGE > ENARGRZIEAR
BEEMBZAUE -

Woodcut has always maintained a close relationship with the real
society, and its footprints can be seen in the scenes of democracy and
political reform. Left-wing artists use the dramatic tension produced by
woodcuts and their timely prints to state their political ideas. In 2019,
a woodcut project was launched to record the anti-power movement
in Hong Kong. The expected exhibitions in Hong Kong and Japan were
cancelled due to the passage of the National Security Law.

The blank paper displayed at the scene is a silent cry to totalitarianism,
and the prints are a reminder of how precious freedom is.

ll\‘“"

AR AN Artist's Profile

T B BRATEEMNREA  EEETRSZHE > BA
EEREFATF - REEN TAZIRE) - —EESEHNHRETINE
izt - 2020 £F - MAFERNEMER > BLEABMRE -

LEE Tek Khean, nicknamed Xiaoji, a native of Lenggong, Perak, Malaysia.
He completed higher education in Taiwan, and currently works and lives in
Taiwan.

His long-term research focuses on "woodcut," which is an art form that
combines labor and concentration. In 2020, he transforms this art form into
artistic resistance.

ik BRAD

Nationality Malaysia

{EREH ARZUNRE - FI04E - RAH

Material Woodcut print, Handmade paper, Ready made
ERRT K 612x E 440 x & 250 A%

Dimension Length 612 x Width 440 x Height 250 cm
BIfEEA Year 2020




lLERH

If Mountain Has Deities

#EZ# LIN Yan Xiang

(UEAY RIINRFREZEILEEILE M LM > 81t
MA—RIIBMFHEINEE - (HBUAHIES - RISMREBNEREE
PIA > EREEILFRZEREE  AERLES—ERENE
o B LitfEA—ERROESHS > URAEHEERZEE
T EREANRRIFEFHRE » TRERARHAOFIREIEAY
HEE -

The project If Mountain Has Deities originated from a long-term field
study of the temples of land gods in the mountains of Northern Taiwan,
which has later been transformed into the foundation of a series of art
projects. This project begins with a viewpoint of political geography
and environmental ethics, focusing on animism in the mountains.

This project attempts to use mountains as a medium of thought and
the land as an emotional object of reference, and from the perspective
of the gods and nature, consider plants, animals, geography, climate,
even language and behavior as subjects that can be perceived and
experienced. In the end, it returns to the worldview of the human
environment and concentrates on discussing the anthropocene and
reflecting on the non-human.

EHMTREN Artist's Profile

RIFREETEDRS 8  SRTAREKE  TREEIHEY - it
BUA  RBUEM ... FHE - BAETEREER  #TRIMERNEE
EMEIERETIZHERSZEAGRKE -

LIN Yan Xiang’s practice revolves around photography, video, performance
and installation, with a long-term focus on issues related to animals, plants,
geopolitics and religious beliefs. Through field practice and writing, he carries
out the production of perceptual experiences, and further responds to the
social phenomena he has observed and his personal feelings.

B8

==
Nationality Taiwan
I &~ AR - B
Material Video, stone, print
fERRT RR:5945%
Dimension Video: 5 mins 45 secs
{LLtREs D MR > 49 150x75 cm
Map of Mountain God Temples, approx. 150 x 75 cm
(BEIRE) > #9100x80cm
Route Map, approx. 100 x 80 cm
(LEB# - 58) 88 - RFEEEL 180x320cm
If Mountain Has Deities - Chapter 1; video, approx. 180 x
320cm
(EAY EREE - 4 50x50cm
Belief Rock, installation, approx. 50 x 50 cm
BITEEA Year 2020




AR 2
The Invisible

JT#£18 Ray KIANG

(FaIRzM) BA CEAH--) M (EF) —HIEmATEMN
HNEE  ERBENEESIERRREZRBGERERAEHS
BENTEEE - ERRHERES  FE HEBRBREARG
MZREERANBZ A - M- ERNIRAIEL —BXERER

REBHWMESE -

The Invisible contains both Into the Light... and Blue Book within an
installation. It initiates a dialogue leading the viewer to reflect upon
the complexities of global politics and the social constructs within
which all societies reside. This presentation is a conceptual dissection
of the tension among language, law, social constructs and individual
beliefs. The two pieces presented together create a conceptual poem
that initiates awareness and reflection.

W’"

ARG Artist's Profile

IEEEREENEEEEHENBLRRERAEIZNESNESR - ihE
AARRIBEEEIE  RENBIENER - REAEA BB ERPNEMN
BMEEY  tREXFEREREERNEK - tEIFEHSZE 19 ikt
ZEFNMSFEMTEES (The Arts and Crafts Movement) AIFSE -
B BRIERRETE « BUARARNE TR - BRIEEMRRBIEMIENE
IR IE °

Ray KIANG examines connections and contradictions of capitalism through
the perspective of dual citizenship of Taiwan and United States of America.
He works with a large-format camera, develops and prints the resulting
images. He sees his work as fitting within the context of Fine Art Conceptual
Photography through topographic photography and a search for the meaning
of words and their definition. The work also draws on 19th century ideas of
social responsibility and The Arts and Crafts movement. Through his work he
explores the current status of economic and political system. He is currently
researching alternative photographic processes for a new body of work.

E#E =E

Nationality United States

i BRAEHE - SREIME R - BIRE

Materic: Wood structure, silver gelatin photos, and Cyanotype
book

fERRT 5 612x B 220x 5 250 A%

Dimension

Length 612cm x Width 220cm x Height 250cm

RIS Year

2020




Rugs of Life

I5RESE - RER Maria VARELA

BREEFIBEEEERTFPERBN—EFEE - RAE
HAPERNEABREBELR - TR - BRI TEaiE

BEIARERE  BTR > BREXHEAMRBESERETR > BE
BAERNEERSBERR - UMHERUSARENSMAERE -
it TEMZBERREREMANESR - UEE AR
FE > EBAMAER EOFEE - iR . BREREE
BUEN—EENRE > 2EEXBREMEL - XENBHEFER
FMARRRFIRBNES -

Traditional Moroccan Amazigh weaving motifs are reframed into a
new typology. Basic traditional symbols as found in folklore are initially
deconstructed according to CONWAY’s Game of Life algorithm.
The traditional motifs are transcribed onto organic computational
entities which evolve in a cellular automaton environment wherein
simple rules introduce ever increasing complexity over the specific
timeframes of algorithmic generations. Local artisans are subsequently
invited to use the deconstructed motif patterns in order to incorporate
these patterns and create new compositions on the rugs instinctively,
driven from their long experience. The traditional rug weaving is in
this way reconfigured into a contemporary design which combines an
algorithmically generative pattern evolution, a storehouse of cultural
knowledge and human craftsmanship of the highest level.

BUMTRE N Artist's Profile

WL - RRAEEREEMNR  ERRETHIEHREGENER - &
IR REREBCNAIRER - RERNANAFERSERERSBMHR
HURRPECABRTEENA L  MAFRURERYY AR BB
MRGEM - REBATEHRE - LR - BREFZNEMNESES -

Maria VARELA is a multidisciplinary artist focusing on the creative applications
of new technologies, data visualization through the practice of weaving and
collaborating with women communities. VARELA experiments with the ways
in which the archival event is transcribed from the digital environment into the
physical world. She creates digital and physical objects, systems, environments
and live events exploring concepts of identity, memory, tradition and their
constructions.

k3 i

Nationality Greece

AR BRI - FIHE - B{IHmH

Material . P . .
Video projection, handwoven rugs, digital prints

ERRT F 610 x & 500 x & 250 A%

Dimension Length 610 x Width 500 x Height 250 cm

RIfEEA Year 2020




EMAES
Lived Absence of Objects

SIKE Sara WU

10

WERERBZBERNEETM  FEREERRNEN  BIRA
wYEETERE > FHEREEECE REHEEEHE  'EEE
IR M FMEIRNEERN - EBIRERL - BR{ENE
KREFT » WIbESRFEY RIS (Lived Absense of Objects) » &,
BRZMHFREAEEEASNEES - MEBESHETEIRRE -

In this work, | try to produce the sense that all things exist in between
each other as responses to the phenomenon that things are being
progressively interdependent. Through suspending and recomposing
the surfaces of everyday living spaces, | attempt to extend the
relationship among those objects by presenting their tensions—
between folding and unfolding, found and made, absence and
presence, object and subject.

EHTREN Artist's Profile

RIKE (Sara WU) » BIfFR B IEEREK -
EFNEFHERBMBRMERFL - MEREBXGHABEE THRE)
EHEDESHBRNAZERNMG > LEEARHRE MR BTN
LY

Sara WU now lives and works in Taipei and London.

WU holds an MFA in Sculpture from the Royal Academy of Arts, UK. She
uses video and sculpture to “suspend” everyday corners and objects
often overlooked in life, and views them as a medium to re-experience
the real world.

eIk
Nationality

=V
=4
Taiwan

fEds )
Material

RS, R, 28 KB

Found objects, wood, metal, glass

ERRT
Dimension

R it E

Dimensions variable

RIS Year

2020




AR (Z28)

The People’s Collection (Taiwan)

R - 214 Ana MENDES
N

(AR 5t8I3AH 2014 F - BEMHBIBFEREFEARE
ENARSBEAZMNRESBME > ERERNKETRE
HE90E - £2HNERE - 2RE RIS EE’JY#%
Wi - SREFFHZIEME - BRELEY > RIE—EBER
WS HMERRHE - BIRTEIEERIRESR 20 IEﬁ;ﬁ » B8
FiBiB 100 A - SEMEESRE DI EMERFERRRABE
R BEEMENERRPERFEASBME » ERMMARAE
RXREREE - BREEAT - SEABERRBERE
ENEMARNASARESE—E -

The People’s Collection is a project, initiated in 2014, in which people
originating from colonised countries are invited to visit ethnographic
museums worldwide and rethink their identity on a post-colonial context.
At the end of the visit, they may choose an object that they think should
be returned to the country of origin. Afterwards, MENDES visits the
museum, photographs the objects and creates a collection of postcards
that are named after each participant. It has been developed in over 20
museums worldwide, involving more than 100 participants. For the first
time, MENDES created a special edition of the postcards for Taoyuan
Museum of Fine Arts, in which the visitors are invited to post them to the
western museums, asking them to return the objects to the countries of
origin. In this manner, MENDES establishes a connection between people,
originating from a colonial background, living in Asia and the west.

W’"

ARG Artist's Profile

=i - EEAREAERIANNTEIHENREEMEK  HAIEMNES -
g 74 KB @SNAHTEZENM  RRSORE  iwBHES
SB/MBNFERZSHEIY - BETTEMMEDNEIRETAIEF - tAFZ5
BIMBAMHEMBME - NBRUBEE - RERMARRBERNBIZET
HERIE > thBFEEMARMHR > —AEBBEEBNARNER -8
BANERSRTEHEFEMER -

°

Ana MENDES is visual artist, based in London and Stockholm. She works across
photography, video, performance, installation, drawing and the public space in
order to explore identity, memory and language. Her work is conceptual and
created using fewer resources as possible. Many of her projects are created
in collaboration with other artists, scientists and workers, following an artistic
research and development process. She invites other people to collaborate with
her, going through a mutual process of learning, through serendipity. Her work is
quite often described as poetic and minimalist.

EfE "oET
Nationality Portugal
BRI 2HEBAE R R ~ 2R E T~ 2 5RIEEE 2 REMR
Material EFNS S
=k}
2 collections of postcards, 2 tables, 2 plinths, 2 artist
books, documentation
@R R BRI E
Dimension Dimensions variable
BIYEEA Year 2021




ERE

Fabricating Mandarin Duck

RHH CHANG Chih Chung
12

MERE) —AFNEHNER BES > B I2EEumEE
PREEH - (FRRXEMEREASRRBNG SRE—RARE
HEEEREY > MRPEXSE LZ8REN TEE —RZH#E
BA—EtERA - £ME - XABBHRIET . TBERE) i
BIRPFEET TEEl WENREHE - ERENRZENEANE
= EEPREBEEMANESE - R - BKIENER -

The term “Fabricating Mandarin Duck” in Chinese originated from
Wangan Island and Jiangjun Islet in Penghu, which means "the
construction of the 24th Base of Shinyo Tokubetsu Kogekitai (naval
suicide squad).”

This artwork continues with the artist’s recent series of OHP installations,
and interweaves two narratives of the gloomy war history during the end
of Japanese Colonial Period in Taiwan and the history of misusing and
misappropriating the name of a famous waterfow! “Mandarin Duck (Yuan
Yang)” in Chinese literature, which vaguely correspond to each other.
Through various approaches of geopolitics, biology and deconstruction
of literary texts, the name of the Japanese naval base “Mandarin Duck
Cave” seems to validate the inevitable and absurd fate of the species.

e

This is Taiwan's “allegory of the cave” that reflects our truth, distortion
as well as the eternal blind spot in the gloomy darkness.

BUMTRE N Artist's Profile

SREERENE Bt - BIRHEETEITAIER AN - BIE  iEREBIR
FREFEBNRE > UXAMATHUENREE  RE XBHRBELERE
REA  XPHEARBBERZNEHER  MREBEHPHNRIRRKE

i o

CHANG Chih Chung’s practice, comprising migration, residency, field study
and project-based work, focuses on rapidly changing environments involving
ships, islands, ocean and harbors. Through a process of textual and spatial
investigation, gathering, interweaving and reconstruction, he explores
universal experiences between humanity, civilization and nature that are
mutually shaping, along with the tensions and gray areas embedded therein.

Nationality Taiwan
Eﬁﬁmﬁl TG ZEREEE - OHP ~ FUAR & RIERTRL ~ BHi5R &
ateria TR & BRREER - WY - RARY - 5

Video installation: OHPs, cyanotype and embroidery
on fabric, anti-fouling paint, gesso & graphite on MDF,
photography, readymades, marine debris

fERRT RHikisit i E

Dimension Dimensions variable

BIfEE Year 2021




BERERE - K
The Holobiont Project: Ji-Mi

I3 CHIANG Chun Yi
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SRBREMERNEEAERE - HIBEREMNBECETE
ELEYBNER  ARESE - RBREE EWSRY - G
MEBEED  SEMNERIE - MEY Y A EEBBIH
WER - RERZREYETIBERNHESME  BERREPNER
BRE - BERWKRNSIEEMBEEEREREF > AREBHEF
AERREGHTE -

Soil degradation has created problems that affect the entire biosphere
cycle, such as climate change, food production decline, and
decreasing biodiversity. Ji-Mi is an attempt to understand the subtle
relationship between soil, microorganisms, crops and people through
observing the symbiotic changes between crops and soil bacteria
and by using the senses of smell and vision. Through the guidance of
smell, we will further consider the layers in the interrelationship and
reflect on the ecological connections and impacts.

BUTRE N Artist's Profile

VR FARER  RETEFEREREEMNIRER  ERREREE
SNEEERARE  REEARBRMNEHE > BAREEENRRES
REBAR  ABRSARFTERERARNEERG - BEOMEREMREE
BERRE -

Born in Pingtung in 1992, CHIANG Chun Yi comes from a background of
electronic engineering and new media art, and specializes in hardware and
software integration as well as transdisciplinary application and production.
During an exchange program at National Tsing Hua University, he shifted his
research to the combination of biotechnology and sensory systems to explore
interrelations in the natural ecosystem and convert signal transmission into
perception.

Nationality Taiwan
Sﬁiﬁﬁl A B4 ~ TIZ BEDR oK 8RB TR IREE -
ateria AR EYE  BE R BR  BER

Microorganisms, crops, soil, bacterial fluids, water,
aluminum extrusion, stainless steel, glass, convex lenses,
LED plant grow lights, motors, fans, piping, oscillators

ERRT £ 100 x B 100 x & 150 A%

Dimension Length 100 x Width 100 x Height 150 cm

BIfEE Year 2021




FFIR

Karmdn Line

#1I% CHUANG Li Hao

FRRRERARBASIKENER - BESEIBNAREH
wiE > AREHHEEUFREREEER > BEZ2FMRZ
THAMNER - Z5MNIZRAMTH AR - MEREEFL
RES BN SEREREISM > BT AMTENTENEEN
fEmiamEs, - thiBRS EANERHEERN—IR > R(ENE
FHAFMENSNRBE LABBTR  RTHRREZRN
RS EFEFREE—TEm ERISEHES -

The term “Karman line” refers to the boundary between atmosphere
and outer space, which is also the maximum height of aviation.
It is not a defined, tangible line, but a threshold that indicates the
atmosphere gets thinner while the height increases. Our life seems
to be limited in a bubble—humanity lives below the Karman line,
and what lies beyond it is unknown or the domain of the divine. This
work extends the concept of stratification to exhibition space. It not
only makes use of the horizontal plane we walk on and the vertical
walls for showing artworks, but also involves the space above as part
of the work, conjuring up the silhouettes of angels in a non-material
way from the top of the space. While questioning angelic images, the
approach also forms an upward connection.

BUMTRE N Artist's Profile

SENEUSEEMABREMBRARF > AERMNEE - KERRS
T BEAR 1E - 858 SRBESTEZEELRE  HEARMNE
Bh@ESNEERFESPIHCAE BEIEMAEN BB MREES
ABEEAFBETBRENESEE  EBIRRHESHERE M -

CHUANG Li Hao holds an MFA from National Taiwan University of Arts. He
mainly creates painting and installation to explore painterly topics derived
from scenes, frames, mediums, physical actions, as well as how painting
neutralizes, transits and permeates into other forms in the environment of
contemporary art—the shift of painterly paradigm. His practice reveals the
physical reality of creation in his creative process, and returns to a spatial
dialogue through deconstruction and reconstruction.

5 =

Nationality Taiwan

{EREH S8 A BRE 2
Material Light, silk, wood, silver, gold

ERRT R 780x & 4x & 250 A9
Dimension Length 780 x Width 4 x Height 250 cm
BIfEEA Year 2020
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Teeth of Time

BZ4T KOO Bon A
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(RRENTE) ERORAIFERY > RIRBARBHFESENE
HIR% . (A T —@ > AERATEESENEE -

FEEMERT > REBBERESARMRIVNET - BAREXAN
fBiIR - BXAE Ty KBTS TIRE. > Ty AZRELESN
BER, TE) AEY > —FESRELEZELEHER M
BEFABMATRES—MR - Bt > SRELSREES - FEH
AEHE - EFHHEER—BEAOWE -

Teeth of Time is a series of my propositions. It is the expression of
the nature which is relentlessly taking away all kinds of materials
and phenomena. | used a sensational word of “Teeth” in order to
emphasize such an attribute of “Time.”

In this work, | tried to express being filled and empty, and the
circulation of nature and civilization through the clockwork.
Cogwheel in Chinese characters ( BRZE ) is made up with ‘B&” which
means pregnancy, and ‘ Z ’ which means leaves. It means a frame
bearing the life just as leaves made to give life to trees. The clockwork
is the symbol of life. Existence or non-existence, to be or not to be is
the different sides of the same thing.

TR N Artist's Profile

B 1976 FHAENBEEEM - D BITE 1999 F R 2001 FEIFLFAZ
EMBRRSBERNEMB LI RELRA - 2010 FEFAZ KRB EM
Bt RAMLTEABHEN - EAENAERBMKENEEST  KER
BREE - BA - PE - EH - ZENEENEMERERREL > (FRATT
ZEEMARER - EEEREMELRD -

KOO Bon A was born at Seoul in 1976. She got B.FA. and M.F.A. in Dept. of
Oriental Painting, College of Fine Arts, Hongik University in 1999 and 2001,
and Ph. D. in Dept. of Fine Arts, College of Fine Arts, Hongik University in 2010.
Now she is a lecturer in Hongik University. For many years, KOO has kept
creating her works with ink and installation. She is usually invited to exhibit
her works by the art museum and gallery in several countries as Korea, Japan,
China, U.S., UK. and Germany. Her works are collected by private collectors,
foundation and art museum in the world.

EfE B

Nationality Korea

AR FE B - ZIRHR AR mRE

Material Ink and color on Korean paper silver and gold powder,
wood, fabric, etc.

fERRT R50xE30xH2AD (24 14)

Dimension of Artwork

Length 50 x Width 30 x Height 2 cm (24 pieces)

R70xE30xE22%9 (1014)
Length70 x Width 30 x Height 2 cm (10 pieces)

R150xE150x /71329 (1)
Length 150 x Width 150 x Height 73 cm (1 piece)

RIEEA Year

2019
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Workers Holding Placards - a
Portrait Project No.6

f§thE CHIEN Yu Jen
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(BRERIAEGE) EMNBEETHELSER  (BEBENR
HWEEBITE » MESCHRBMT ATFENSEERE - (BEMIA
Hg:E) SERE—AHEERERNRE - BEAFETHE
BRHENEEAMRUNLESENLEER  BARRRETEBESR
WEIZIR > RAIMESENBERE « S8 - A EHFIMRENEA
i KA E R R (R -

Workers Holding Placards - a Portrait Project takes the workers
holding placards as the subject, and uses the artist’s physical action
to record the workers’ laboring state. The project attempts to
create a reversal of the imagination of portrait painting. Through the
artist’s action and creative process, it responds to a social practice
highly common to this generation. It is used to explore how body
image is currently presented, as well as the the complex relationship
resulting from the dynamic tension between creative labor, individual,
collective, and social mechanisms.

ETRB N Artist's Profile

EEENRFRBRRE SHMRZENEG > TRREEHRAXEE
EMERASHRECANES RHENEEAENE2RAS5REEM
RERIRAS - M ERIFRIMMHRERSEERABRE N ERA TG
RAVERBEFN R -

CHIEN Yu Jen’s practice reflects his contemplation on the relationship between
himself and landscape, and attempt to understand the meaning of landscape
to modern people, for which he re-interprets through painting and humanistic
perspectives. In an earlier stage, he uses painting as a medium to represent a
wandering state of his body in space. He recent work comprises installations
made of objects to explore the alienation and reification of the relationship
between subject and land in the process of modernization in Taiwan.

B4 =2

Nationality Taiwan

(ERIEH g X EREKE
Material Video, document, installation
fERRT R it E

Dimension

Dimensions variable

RIS Year

2020
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Going Home

TH#X TING Chaong Wen

(GREFME) MMRERAHNERE > BIAA—UBFEHRER
R —ERESNTEEESD  REMRBENITRERARRE
—BREEEFSTANEMBREANRERRS  BEHORE - &
PERNEERBEER  HZHEBUEBNHERE - FR5
—EMMRIAZREMBESAZNER  FIRERABENTHET
& AR EEPARFIRREETRIE -

Going Home takes CHEN Hua Zong as the prototype of the story.
It begins with a young man revisiting CHEN’s former residence: an
eclectic-style building hidden in a deserted place infested with weed
that has been ruined for a long time, before moving to the statue of
CHEN Hua Zong kept in the storage room of the council building.
Through his story, | attempt to show the intertwined network of
facts and fiction behind a historical site. Another part of the work
focuses on the building of the Tainan County Council, discussing
how the ideology of the country's rulers can be spread or enhanced
by symbols in space.

BMTRE N Artist's Profile

BRIBENIEEER - MFRBREEVERMESRSEM TR
B EEERASEAACREE > SUERMERSEREERT - BE
MABENELERSE - ELABTNAMED » thEEE  MEBENEN
RESAMARENEL > UEEMEXE - BELER - KERCRNBESE
EEHREREE -

TING Chaong Wen currently lives and works in Tainan. He specializes in
mixed media installation incorporated with images and objects. His works
are inspired by his personal experience, and often reveal specific historical
narratives created by embedding readymades in specific exhibition
contexts. With surprisingly innovative attempts, the artist deconstructs,
illustrates and re-interprets our shared history while examining material
culture, historic conflicts, collective memory as well as transnational
phenomena and problems.

eIk =5

Nationality Taiwan

R ESRERG ~ IR - B - (988 - U BHE
Material Two-channels video, object, flowers, pottery, digital print
ERRT R 560x E 195 /& 270 A%

Dimension Length 560 x Width 195 x Height 270 cm

RIYEEA Year 2020
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