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Walking Their Own Paths: Women Calligraphers in Contemporary Taiwan is the first
large-scale exhibition centered on female calligraphers in Taiwan, spanning nearly
a century and featuring over fifty artists and more than sixty works. To broaden its
perspective and provide cross-cultural reference points, the exhibition also includes
women artists from China, Japan, Korea, Iran, the United Kingdom, and France.
The works on view encompass a wide range of forms, including two-dimensional
calligraphy, mixed-media, three-dimensional installations, photography, and video.
By bringing together artists of different generations, backgrounds, and styles, the
exhibition seeks to showcase the rich diversity of contemporary women calligraphers
and to highlight the journeys they have taken and the life experiences expressed
through their art.
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This section presents the formative backgrounds and interpersonal
connections of Taiwanese women calligraphers, attempting to map
the genealogies and network structures shaped by family heritage,

mentorship, and peer relationships.
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CHANG LI Der-Her

1893 - 1972

(HRERE) HHAET

Album Cover, Impressive Calligraphy and Paintings

28 X 52cm
Ak ER

Ink on paper

c. 1933-1953
=SS ity

Collection of Taipei Museum of Fine Arts
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Chang Li Der-Her (courtesy name Lien-Yu; studio names include
Lady Luoshan, Hostess of Linlang as well as Tiejin Pavilion) was
a distinguished figure from a prominent family in Xiluo, Yunlin.
Accomplished in poetry, prose, calligraphy, and painting, she was
widely admired for her artistic versatility. After marrying in 1912,
she relocated to Chiayi, where she frequently hosted gatherings
of local gentry and cultural luminaries at her residences, Linlang
Pavilion and Yiyuan Garden. This album features 24 fan paintings
and calligraphic works by notable artists from Taiwan and Japan,
including Komuro Suiun, Liao Chong-Guang, Yeh Han-Ching,
Su You-Rang, and Lin Yu-Shan—all esteemed guests of Chang’s
elegant salons. The cover inscription was personally written by
Chang, making this album a rare and precious testament to an

era of refined cultural exchange and artistic brilliance.
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CHANG Mo-Chun

1884 - 1965

SRR T B ER
Poem in the Calligraphic Style of the Cuan Baozi Stele
1415 X 32 cm

AR

Ink on paper

1957
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Collection of National Museum of History
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Chang Mo-Chun was a pioneering figure in
China’s 20th-century women’s movement. She
held key positions in the Nationalist government,
championed women’s education, and organized
female participation in patriotic causes. A skilled
poet, essayist, and calligrapher, she followed the
Stele School tradition that rose to prominence
in the late Qing dynasty, with particular mastery
of zhangcao (ancient cursive script). This scroll
features characters drawn from the sth-century
Stele of Cuan Baozi, known for its unpolished
brushwork and abundant use of variant and
vernacular characters. Written in thick ink and
deliberate strokes, Chang sought to convey the
stele’s rustic charm and archaic elegance. Alongside
other calligraphers who relocated to Taiwan after
1949, she introduced a broader and more diverse
range of historical Chinese calligraphic models,
ushering in a new wave of influence on Taiwan’s

postwar calligraphy scene.
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Taiwan Women Calligraphers Association

2012 %3z FOUNDED IN 2012

& - T TR

Calligraphy Writing: The Hidden Depths of Chinese
Characters Through Millennia

180 X 96 cm X 4 pcs

]

Ink and color on paper

2025
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Founded in 2012, the Taiwan Women Calligraphers Association
is dedicated to promoting women’s calligraphic art. In addition
to hosting annual member exhibitions, the association actively
engages in international exchange, reflecting a vibrant and
dynamic artistic presence. For this exhibition, ten participating
members—ranging in age from their 40s to their 8os—present
a collaborative work that brings together a diverse array of
calligraphic styles, including seal, clerical, standard, running,
and cursive scripts. Combining the study of classical calligraphic
models with the artists” own expressive styles, the artists
employed diverse techniques such as ink brushwork, simulated
stone-rubbing effects, and seal carving. They have assembled a
full-scale composition that highlights the aesthetic fluidity and

reinterpretive potential of calligraphy across time and space.

SIS Artists

225 HSIEH Ji-Yun b. 1939 PRFEHE LIN Li-Hua b. 1949
f4F:4i SUN Mei-Ju b. 1950 HEFH TSAO Chin-Li b. 1952
Jiif% 2% SHIH Hsiao-Yun b. 1955 M EL5E HSIAO Hui-Hsin b. 1958
SLJEZE WU Li-Chin b. 1960 A LIAO Mei-Lan b. 1961
JBE84HL LU Ming-Chi b. 1961 Bt 3 LIU Kuan-I b. 1984
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TONG Yang-Tze

b. 1942
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The Nine Songs

52 X 1288 cm
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Ink on paper

1993
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Tong Yang-Tze is one of Taiwan’s most internationally visible
and influential artists, renowned for merging tradition with
contemporary vision and pioneering a new paradigm in modern
calligraphy. This work, originally created for Cloud Gate Dance
Theatre’s production Nine Songs, spans over twelve meters
in length and demonstrates her exceptional command of
the traditional handscroll format. With dynamic variation in
ink tone, stroke thickness, and pacing, her brushwork moves
between dryness and saturation, force and restraint, speed and
stillness. The characters shift dramatically in form, creating a
striking rthythm—at times bold and soaring, at others heavy
and introspective. Like a dancer in motion, the composition
embodies physical vitality while also reflecting Tong’s boundary-

defying spirit and interdisciplinary approach to art.
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Calligraphy is not only about technique and form—it is also an act.
This section repositions calligraphy as a space for the expression
of personal agency and physical presence, and explores the many

possibilities of the female body in the act of writing.
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Shirin NESHAT
JEBE - ARV

b. 1957
FEE B USA/Iran

Offerings

76.2 X 61 cm X 3 pes
PR B T

Silver gelatin print and ink
2019

BRI 7 32 S5 01 A ek
Collection of Taoyuan

Museum of Fine Arts

Shirin Neshat, Offerings, 2019, Silver gelatin print and ink, © Shirin Neshat, Courtesy the artist and Gladstone Gallery
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The Offerings series centers on a pair of female hands,
depicted in three gestures: closed, half-open, and fully
open. Overlaid with Persian poetry and Islamic motifs, the
images evoke both the oppression and quiet resistance of
women within patriarchal cultures. In these stark black-
and-white photographs, the body is absent. Only the hands
extend forward, silently conveying the tension and strength
embedded in the act of offering. Born in Iran, Shirin Neshat
moved to the United States at the age of 17 and practices
Islam. Through her art, she seeks a dialogue between religious
devotion and gender equality, navigating the delicate balance

between faith and female agency.
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KAWAO Tomoko

b. 1977
HZ Japan

HITOMOJIPROJECT - Women -
220 X 200 cm X 2 pcs

108 X 100 cm X 2 pcs

72 X 65 cm
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Print on Washi

2024-2025
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HITOMO]JI PROJECT -Women- combines single-character
calligraphy with human posture to portray the lived experiences
of five Taiwanese women. The artist invited real individuals to
"enter" the characters with their bodies, capturing their stances
as they face life’s challenges. Blending two-dimensional and
three-dimensional forms, the series integrates calligraphy,
photography, and video in a fresh and innovative approach. It not
only pays tribute to the origins of Chinese characters rooted in
natural imagery but also stands as a rare example of calligraphy

engaging directly with social issues.
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Crossing Boundaries
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What happens when calligraphy moves beyond brush, ink,
paper, and inkstone? Where does it lead when it steps outside the
traditional bounds of East Asian culture? This section presents
attempts at and transformations through the crossing of artistic

media, categories, and geographic boundaries.
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YUAN Hui-Li

b. 1963
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More is Less: Bittersweetness

%1% Video, 1408 X 3840 px, 13'25"
2025
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Yuan Hui-Li is renowned for merging ink painting with video
installation to explore how traditional brush-and-ink aesthetics
can be transformed within a contemporary context. In her More
is Less series, she employs stop-motion and animation techniques
to highlight the intricate layering of ink stains. Amid apparent
chaos, subtle and transparent traces of brushwork emerge with
depth and clarity. In this piece, Yuan begins by writing the
cursive characters for “Bittersweetness”—drawn from Master
Hong Yi’s final reflection, A Mixture of Bittersweetness—then
gradually covers them with layers of ink dots and stains. The
work symbolizes memory being slowly submerged by the passage
of time. While the written words carry powerful emotional
resonance, they ultimately dissolve into obscurity, revealing a
delicate tension between presence and absence, meaning and

erasure.
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SHINODA Toko

1913 - 2021
HZ Japan

Untitled

134 X 89 cm

£ AR

Ink and color on paper
Elisakes

Undated
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Shinoda Toko began her artistic journey with traditional
calligraphy and later developed a distinctive visual language
through avant-garde abstraction, gaining international
recognition in the 1950s and 1960s. In 1954, she participated in
the Abstract Japanese Calligraphy exhibition at the Museum of
Modern Art (MoMA) in New York, becoming a key figure in
the postwar dialogue between Eastern and Western abstract art.
Known for her adept use of traditional Japanese materials, such
as ink, silver and gold leaf, mineral pigments, and cinnabar,
Shinoda created abstract works on washi paper that embody
Japanese aesthetics. This work is a prime example of her style.
Yet she never abandoned calligraphy, skillfully integrating line
and form into her compositions. Multiflora Rose, featured in this

exhibition, stands as a representative work of this fusion.
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Fabienne VERDIER

b. 1962
1% B France

iz b

Au Plein de la Montagne

(High Up in the Mountains )

183 X 226 X 6¢cm

JBESE ST ~ WA ~ AR
Acrylic and mixed media on canvas

2023

© Fabienne Verdier / Courtesy Galerie Lelong
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Fabienne Verdier was born in
Paris. In the 1980s, she spent
a decade in Sichuan studying
traditional Chinese landscape
painting and calligraphy.
After returning to France,
she began creating large-scale
works. She designed a massive
brush made of 35 horse rtails,
suspended from adjustable
steel cables, and controlled
via a round wooden platform
equipped with bicycle
handlebars—allowing her to
engage her entire body while
painting. This piece’s saturated
colors and triptych format
are inspired by Northern
European Renaissance
altarpieces, while its bold,
expressive brushstrokes reflect
the linear aesthetics of Eastern
ink painting. Together, they
reflect Verdier’s distinctive
style—an extraordinary fusion
of Eastern and Western artistic

traditions.
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CUI Fei

b. 1970
HiE, B China/ USA

BHANFRZE _FW.X
Manuscript of Nature V_EW.X.
86.5 X 144.7 X Scm

S 5
Installation, tendrils, pins
2018

HEALRATE F ARBLE R 2 IR AR LA i 88 H A
Bl s BLEE RN o CE 2RI TAR) 2B FTREA ~
B BRI S 1A AR HUR P B E IR E R
LR AR~ FREPRREREIUE o TREISCREDR
JRES RIS SRR - B AR B B R 2 Al
#iAr o IR BE IR AR A S -

Cui Fei explores the relationship between nature and writing,
infusing her work with a keen sense of observation and poetic
sensitivity. In her Manuscript of Nature series, she arranges
natural materials such as vine tendrils, leaves, and thorns into
forms reminiscent of Chinese calligraphy. These compositions
suggest messages inscribed by nature itself; fragments of meaning
awaiting interpretation. Rooted in the ancient origins of Chinese
script, which emerged from observing and understanding the
natural world, Cui’s use of organic matter as her medium is a

powerful response to this primal connection.
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WU Meng-Shan

b. 1985

FeAR LR A T
Leibniz's Calculating Machine March
250.7 X 117 cm

HAIKER

Ink on paper

2022

APE B (B2 REZ) R > EilisiRe e
Ly 0 BL 1 WA DRHERNEAT JEAATR A AL
JEEBA S PURE SCAL AR - S 0 B 1 R 0
AYIE R BB EEREL o A ERERY
SRIBHERRFE o ot — 75 TR ERATSIL > 55— iSO
WRERAL  RBIERELE B B S B o

This work is part of Wu Meng-Shan’s Figurism in the Book of
Changes series, in which the artist transforms the 64 hexagrams
of the Book of Changes into sequences of 0s and 1s. Referencing
Leibniz’s binary theory, the piece initiates a cross-cultural
dialogue between Eastern philosophy and Western logic. Each
digit—O0 or 1—is rendered with distinct brushwork, featuring
rich variations in ink density, from bold saturation to pale
washes and dry brush textures. The result straddles the line
between calligraphy and symbolic imagery. By simultaneously
transforming writing into a symbol and a symbol into writing,
Wu explores the experimental intersection of calligraphy and

contemporary conceptual art.
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LAI Li-Yun

b. 1947

- &

Whispers of Mountains
180 X 90 cm X 3 pes
HRA K S

Ink on paper

2018
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Collection of Kaohsiung

Museum of Fine Arts
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This work blends ink painting and calligraphy, weaving together
form, tonal variation, and text to express the artist’s finely attuned
perception of the natural world. Across the composition, mountain
forms and rocky masses unfold in a horizontal expanse; majestic in
structure, yet glistening with a gentle, humid radiance. The artist
skillfully applies materials such as alum and borax to evoke rich
layers of ink texture, creating a sense of shifting mist, rain, and dew
drifting through the mountain landscape. Faint, delicate characters
emerge along the edges of the stones, like the distant sounds of wind,
birdsong, and insects echoing through the forest. The fragmented,
broken lines of calligraphy resemble murmuring whispers—soft,
lingering, and unceasing. Living in the mountainous, rain-filled
landscape of Yilan, Lai Li-Yun draws deeply from her surroundings.
Her work reflects a profound connection to the land and water of her

homeland, capturing its quiet power and poetic ambience.
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Chung Hwa Han Guang Calligraphy Association

1988 sz FOUNDED IN 1988

Lz

Transmission, Legacy, and the Flux of Time

A

Mixed Media
R

Various dimensions

2025
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The Chung Hwa Han Guang Calligraphy Association is renowned
for its deep roots in traditional technique coupled with a spirit of
innovation. This installation interprets the phrase “inheritance
and change with time” through abstract ink forms, layered
across translucent linen, xuan paper, and fabric. The interplay of
concealment and revelation, legibility and abstraction, creates
a visual tension that invites contemplation. Incorporating
three-dimensional wooden boxes and lighting elements, the
work responds to shifting viewpoints and interwoven shadows,
enhancing its spatial dynamics and transformative quality. The
overall composition weaves together materials, movement, light,
and installation, opening a dialogue between the traditions of

calligraphy and its contemporary possibilities.

S BB Artists

A HE LAM Sin-Wah, Mary b. 1949
4% ¥ CHEN Nuan-Hui b. 1952
P48 CHI Hai-Chuan b. 1959

# T E HSIEH Pao-Chen b. 1962
AR WU Shu-Chen b. 1966

5REEFS CHANG Huci-Lin b. 1952
2 YUEH Su-Me b. 1955
JEIHEE CHOU Shu-Yi b. 1960
#7158 SU ZiXiu b. 1962

##34¥% SU Mei-Ling b. 1967

*AESRER
Detail of the work
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This section presents the everyday experiences and contemporary
practices of women calligraphers. These works embody profound
responses to their personal circumstances, familial relationships,
social roles, educational backgrounds, historical perspectives, and
emotional experiences. Calligraphy becomes a creative practice of
witnessing reality and inscribing the present—one that continues

to generate meaning within the contemporary context.

41



42

B 3T

CHEN Jia-Zr

b. 1938

L

Chisel

135 X 69 cm
AR
Ink on paper
2024
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Chen Jia-Zr began formally studying painting and calligraphy at the
age of 38 and held her first solo exhibition at 6. Since then, she has
continued to hold exhibitions every five years, each accompanied
by a published collection of her works. Embracing the motto
“One is never too old to learn,” she has studied Western painting,
ink painting, and calligraphy under the guidance of esteemed
teachers, constantly honing her craft. In calligraphy, Chen is not
only dedicated to traditional script practice but also boldly explores
contemporary calligraphic expression. She seeks to break free from
the conventional brush techniques and compositional structures
of classical calligraphy. This work features a line of poetry by Tang
dynasty poet Du Mu: “Chiseling through moss-covered ground,
stealing a sliver of sky.” The character zao ( #2 , lit.“chisel”) is
written in large seal script, its lines steady and substantial, with rich
ink tonalities, revealing a bold, expansive spirit and the creative

energy that defines her artistic voice.
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CHENG Fang-Ho

b. 1955

AR Y -4

Forty Years of Binding Taiwan
92 X 100 cm

N VARE 5

Ink, wood slips, strings

1993 (E# Reproduced : 2005 )
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This work is by art historian Cheng Fang-Ho, the sole female
member of Taiwan’s avant-garde calligraphy group Ink Tide
Society (Mochaohui). Integrating excerpts from the Anti-
Communist National Salvation Song with elements inspired by
Han dynasty slips, the piece reflects the constraints placed on
individual freedom under martial law. Cheng is known for her
use of found objects in installation art, blending writing, ink
rubbings, and conceptual strategies to examine themes such as
female identity, national belonging, and the transgression of
calligraphic boundaries. This work captures the shifting political
and social atmosphere of the early post-martial law era in Taiwan,
offering a layered reflection on history, ideology, and the evolving

language of art.
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b. 1958
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Lee Shew-Hua is well-versed in a wide range of script styles
and draws extensively from the exemplars of calligraphers
across dynasties. The left panel features a bold, fluid rendering
of the Song dynasty poem Bodhisattva Barbarian by Deng Su
in large semi-cursive script, followed by a transcription and
personal reflection in smaller script. The right panel presents
the foundational principles of Tai Chi, meticulously written
in xiaokai (small regular script), accompanied by the cursive-
script title: Insights on How to Practice the Thirteen Dynamics.
Both panels are enriched with washes of ink that evoke a sense of
movement and mist, imbuing the composition with rhythm and
atmosphere. Conceptually, the artist emphasizes the harmony
between internal cultivation and external practice. Formally, she
explores the interplay of calligraphy and ink painting, creating
a dynamic balance between solidity and void, intensity and

subtlety, motion and stillness.
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This large-scale cursive work features a verse by Tang dynasty poet
Qian Qi, written in praise of the calligrapher Huaisu. Through
dynamic brush movements and shifting spatial composition,
the piece captures the unrestrained spirit of the lines: "In wild
abandon, the world grows weightless; in intoxication, true
insight emerges." The character ji ( % , lit. "rest” or "drift") in the
second line is raised and emphasized as a visual focal point. Ink
tones shift between light and dark, with layered, rhythmic strokes
that break beyond the boundaries of the frame—an homage to
Huaisu’s exuberant, wild cursive style. Tuan Ting An, known for
her mastery of running and cursive scripts, draws from the great
calligraphers of history. In this work, her free, expressive strokes
are grounded in firm control, embodying a seamless fusion of

classical tradition and contemporary creativity.
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Jiang Bo-Xuan began practicing calligraphy at a young age and later received rigorous
academic training, grounding her in a strong foundation of traditional techniques.
In her contemporary calligraphic work, she excels at creating tension and dramatic
flair, often incorporating surprising and inventive ideas. Known for deconstructing
and reconstructing written forms, she blends legible text with abstract ink strokes and
lines, forging an intuitive connection with viewers. She demonstrates abundant creative
energy and has made her one of the most prominent emerging voices in contemporary
calligraphy. This work, titled 10,000 Ways to Be Free, features the repeated writing of
the Chinese characters for freedom ( H ) in soft gray ink. The characters are flipped,
tangled, and layered, constructing a visual field unbound by convention. The piece
conveys an open, unrestrained spirit, one that embraces “ten thousand ways to be free,

in the pursuit of a uniquely personal and authentic liberation.”
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