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WNhen aArt
Weets Nature

What can we imagine with the language of colors, shapes, textures inspired by nature?

In When Art Meets Nature, a children’s art exhibition co-curated by the Taoyuan
Museum of Fine Arts and the National Gallery Singapore, we invite you into a sensorial
journey where you can explore nature through the artists’ lens and reimagine new
worlds that foster environmental sustainability.

This exhibition brings together five artists, whose works draw deeply from natural
environments, from wildlife to botanical forms. These works are more than
representations of nature, they invite you to see your familiar world in new ways. You
could be quietly tracing the illustration patterns found on the forest domes, rolling
around with soft sculptures of endangered animals, imagining yourself to be listening
to sounds in the water, learning the science and history of rivers in the gallery space,

or listening to stories and myths of the indigenous people living near rivers.

This exhibition focuses on open-ended exploration, and children will be immersed in
sensorial and textural details within each installation. You will find out the dialogues
between art and nature. You will also learn about the artists’ responses to the
outside world, and their artistic expressions rooted in ecological thinking, as well as
appreciating the rich colors, textures, and aesthetic sensibility through the flora and
fauna in nature. At last, we invite you to unfold your own journey of artistic creation,

and meet nature in art.
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Humanjgy, gnd Naturg

Have you ever noticed the different shapes of leaves, the patterns on fishes or the colors of a
sunset? Nature is like a giant work of art, full of colors, shapes and sounds waiting for us to explore!

When we stop and look closely, we can find beauty all around us. But as people build machines,
roads and cities, lands and oceans start to change. Sometimes, these changes make our lives
easier, but they can also harm the wildlife, plants and beautiful places we love.

By investigating how human actions have resulted in the change in rivers, listening closely
to the interplay of sounds and water inspired by natural flows from reservoirs, wetlands and
irrigation systems or discovering stories about rivers, you might start to wonder: what would
our world be like without human intervention to nature? What might it look, sound and feel like?
What water creatures, plants might you find instead?

Through your perceptivity, care, and imagination, look for human traces and influences on
Nature. Dream up a future where human beings and nature harmoniously coexist!
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—<. River Lab ChenPol

Welcome to the River Lab!

In this special laboratory, you will be learning
about the river and its science through fun
and exciting experiments. You can observe
the water flows to see how it creates different
shapes and patterns while running through
terrains of various sloping degrees. You can
also see how different sand particles are
carried along the water and later sediment
near the estuary. You can draw a river of
your own. In addition, the large mural and
Ml E-CAris B Be2=-) » 2025 0 {8225 8 s photographic works — whether depicting the
Hi B2 PVC ~KE ~ 790 ~ @0 % ~ KER2 ~ AMELRIES © Shihmen Reservoir storing vast amount of
s Abh IR BBy > Re~Pafk- S50 ta e L 0 Bk By 122 ;
S0 B e 2EE AL o water, the construction and collapse of the
Chen Po I. River Lab. 2025. Digital photography print Balin Check Dam in the upper Dahan River, or
on PVC, water, sand, metal, pump, wood installation, the Taoyuan Canal and ponds providing water
L‘;ﬁgg;ﬁ‘;ng:\‘:jzéjri;”s:;i::‘Z:griab'e' Commissioned ¢, yaily life — will guide you to understand
the dynamic relationship between the river
and the local people, a relationship marked at times by competition and dependence.

Enjoy yourself in the River Lab and explore the secrets of the river!
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~ Where the River Runs Yenting Hsu

Do you know? Taoyuan
has the second largest
indigenous population in
Taiwan. Many of them live
along the Dahan River.
Since a long time ago,
stories of rivers, oceans,
and creeks have been part
of indigenous cultures.
The stories connect to
indigenous lives and

SR CAleERBLRIL =) > 2025 » ARMEAEE: B ~ S ffs ~ Boffe B
Bo o ReFak- S5etin - Es > BheBEy m- T2 Lo BRd e Fts RUAES o

Yenting Hsu. Where the River Runs. 2025. Wood installation, document, video,
their ways of living. They  sound, dimensions variable. Commissioned by Taoyuan Museum of Fine Arts.

also convey knowledge

and wisdom that guide people to coexist with nature. Likely, various religious beliefs and
customs in Taiwan also include rituals and traditions related to seas and rivers. As an island,
Taiwanese culture has also been profoundly shaped by its surrounding waters.

We invite you to walk near the river of stories. Put on the earphones and pick up the little
books. Listen to and read the stories of rivers and oceans. The stories weave together
scientific and historical insights, and lead us to coexist with waters around us.
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#" Beneath the Silence, a Pulse Zul Mahmod

Imagine you are underwater, and the surrounding is in complete silence. Suddenly, you hear a
faint sound. Maybe it's a leaf falling into the water, a small fish swimming gently at the bottom,
or distant water current hitting pebbles along the stream. These small and quiet events are like
ripples in the water — they may seem unimportant, but quietly touch our senses. Likely, the

water flows through interconnected rivers, reservoirs,
| I canals, ponds, irrigation ditches, and underground
'r . T waterways throughout the Taoyuan area. It has silently
TR T I i nourished generations of local people, and continues
; in a world full of noise. Water and sound waves move in
[LE : ways that are often unnoticeable, gently reminding us

of our connectedness to nature.

L

Beneath the Silence, a Pulse invites you to calm down and listen to the subtle sounds of the
natural world. These sounds remind us of the hidden forces of nature. After leaving the gallery
space, you may find yourself with a pair of sensitive and curious ears, ready to hear the small
sounds from nature, and to find out the deep interconnectedness between you and nature.

fHx - EeHRT R B (R AL T2 e Bhh 2. k%) > 2025 » DENE LRI~ AR ~ &0 B B RN
Re B B ﬁﬂz\ 2528 » 300X 700 X 300 Af ¢ » UL: Bl - 32 Sk B S FES RILEL o

Zul Mahmod. Beneath the Silence, a Pulse. 2025. 4-channel sound system, wood, metal, acrylic, vibrator,
microcontroller, 300 X 700 X 300 cm. Commissioned by Taoyuan Museum of Fine Arts.
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Nature is full of life. It is the home to animals, plants and even tiny creatures that we can
hardly see. But what happens when forests and other habitats start to disappear? Where
will the animals go if they lose their homes?

Now let’s journey into vanishing nature. Throughout the journey, you may meet animals
and plants of various habitats, such as the orangutans in the tropical forests, the crabs in
the mangroves, fishes under the seas. You may also encounter
endangered creatures such as pangolins and colugos. You might

also discover connections among the wildlife and plants.

: By protecting nature, we can help these natural environments
\" stay full of life for the years to come. Small actions like caring
for animals, planting and creating green environments can
-,/1’{;‘4 « make a big difference. Let’s imagine a greener planet, a
@%f Vad "n';} world where people and nature thrive in harmony!
e B
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~% The Invisible Forests Tan Zi Xi

What if one day, all the forests disappeared? Will we forget how special and irreplaceable
natural forests are? Will we slowly get used to neat gardens and man-made parks? Where will
the animals and plants go? For many years,
people have cut down trees, cleared land
for farming. Growth of cities and climate
change also worsen the situation. Because
of this, many forests disappeared. And the
destruction still goes on at a stunningly fast
speed. Every year, about 10 million hectares
of forests vanish from the Earth, and many
wild plants and animals too. Once the
natural forests are gone, we can never truly
bring them back.

Will we be able to see natural forests in
the future? Or will they only live in our
memories? We invite you to step into The
AR 0 Rt ifik- =2 B ErTotnEufiiz  Invisible Forests, and discover the life and

ERLZ L AILEL 0 greenery that once filled them.
Tan Zi Xi. The Invisible Forests. 2025. Wood installation,

digital print, dimensions variable. Commissioned by

Taoyuan Museum of Fine Arts.
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#» Peace Forest Soh Ee Shaun

Welcome to Peace Forest — a magical, colorful forest created just for you! Step into a world
filled with tall trees, playful animals, insects, and leafy plants. This joyful forest feels calm
and peaceful, just like a real one, and is the perfect place to explore, relax, and have fun.

Peace Forest was inspired by Singaporean artist Soh Ee Shaun’s nature walks near his home,
where he spotted birds, insects, and even a flying lemur resting in a mango tree! His artwork
brings that same wonder to life, encouraging children to enjoy the beauty of nature.

As you wander through Peace Forest, you’ll learn how plants, animals, and trees all help each
other and keep our planet healthy. It’s a reminder of how special forests are — and why we
should care for them, just like they care for us.

Bk B B (R ARLR0E AR A2 » 2025 0 BAIVERT 4 ~ TR ~ BLEs 0 RTk- SJiste gL » theBly Hi-ar
ROl ERS ZRVFEL AILEL ©

Soh Ee Shaun. Peace Forest. 2025. Digital print, readymade, sound, dimensions variable. Commissioned by
Taoyuan Museum of Fine Arts .



N Hie WHR SiHGA
\\ —,:ll-f,\‘ At =3 E, 5&/_

ST ERS KRG MR 3 E B e T B oiko 192 BT EL MRS o B LEL AR Ry Ao B Bl Ry Allk
EL > 258 eVl BR AT OV 32 fRe7FE > BB -1R: As e =il &L BEL o ReEY
= ike Bl T 1L RS EEL BA 2 T INY 38 L SR SEVATLERY o #Bx U By T2 BT e 3Ry
B et - R ot~ R LR e B2 Bl fEL @RS o 3Bk 0 BRBEM B Ble Ay BBk By
22 S0 Al BRSBTS NS 3 ES 3RS SRl c BE S BRS E MEA A BV iR B S > B P90 Be 5L
fR2—- B BRE B 227 » fiRE Bi— BB WY By i1 258 Bl R 25 1990 £
RpFrs B TR RUR R R M: B Al 22 0 LR 1960 F2X M 6 G N2 i : E-1f5x
R HAEL BTN Befnign R o I Bises Eh s Es o BefIo el FE IR 885 185 48

Bz Bege g B M B E-AMEAE B BBl — B 2o Bl B 0 Ve

LIRS ANy ARR20 B 092 B A URE e s 0Es !

. One, Two, and Three Landscapes

Art museums collect artworks. These artworks were previously created by artists and now
carefully kept in art museums, so people will have a chance to see them in the future. Both
Taoyuan Museum of Fine Arts and the National Gallery Singapore collect thousands of
artworks by artists in both places as well as places worldwide. This time, we invite you to travel
across time and space through two reproduced artworks from the collections of Taoyuan
Museum of Fine Arts and the National Gallery Singapore. We invite you to enjoy the greenish
landscape of Taiwan in the 1990s as painted by a Taiwanese artist who loved Southeast Asia,
and the tropical seascape of Singapore in the 1960s as depicted by 6 Singaporean artists.
After looking at the artworks, we also invite you to create a unique landscape of your own with
rubber stamps and color pens, and add to your beloved collection at home!

A%I15
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Seascape (1966)

This work, Seascape was made in a very special way! Six artists each carved a different
part of the woodblock, without any preliminary plan for how the scene would turn out. It
was like putting together a puzzle, with each piece forming part of a complete work.

It was created in 1966, just one year after Singapore became an independent country.
Look closely at the work. What do you notice? What feelings come to your mind as you
observe this work?

iy
| smmbeanpepeas
HEUERA e e

KB ~ RRe Bl ~ MEARMES ~ MERES ~ FRRE S ~ B ELORSRE) 0 1966 0 AnZIBhRE S ~ #eA
77 X 122 "“ﬁc o MREASARRZI2E-Fia5Rs | (%*EZ&‘E S B~ REARMES  MERES ~ FRIARSEES © BROH
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Choo Keng Kwang, Foo Chee San, Lim Mu Hue, Lim Yew Kuan, See Cheen Tee and Tan Tee Chie. Seascape. 1966.

Woodblock print on paper, 77 X122 cm. Gift of 6-Men Woodcut Artists, Choo Keng Kwang, Foo Chee San, Lim Mu
Hue, Lim Yew Kuan, See Cheen Tee and Tan Tee Chie. Collection of National Gallery Singapore.

o RIS LES i Bui il - By EriR- @l o
O The artwork on display is an authorized exhibition reproduction.
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Landscape (1994)

Fan Hung-Chia was born in 1904 in Hsinchu and passed away in 1998. He studied oil painting
at the Tokyo Fine Arts School (now Tokyo University of the Arts). Afterwards, He became
an artist, an interpreter, and a businessperson. He liked to paint landscapes. His Qihou
Landscape was admitted to the 9th “Taiwan Fine Arts Exhibition” in 1935. During 1938-1945,
he travelled extensively in Southeast
Asia. He was deeply in love with
the colors and landscapes there. In
Landscape, a work the artist painted
during his old age, you may feel
his love for colors. He painted the
vigor of the forests, the sea, and the
mountains with heavy brushstrokes
of green, turquoise, and red. These
colors not only balance the layers
in composition through contrast,
but also express his inner feeling
towards the outdoor landscape.

SEs LR (R =E) 0 1994 SHxFor ~ BhfEr 0 31X40 REDs ©
Whe By T~ IS li- B BB ©

Fan Hung-Chia. Landscape. 1994. Oil on canvas, 31X 40 cm.
Collection of Taoyuan Museum of Fine Arts.
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O The artwork on display is an authorized exhibition reproduction.
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When Art Meets Nature

2025.07.02 (Wed) - 11.09 (Sun)
Taoyuan Children’s Art Center

Artists Zul Mahmod, Tan Zi Xi, Chen Po I, Yenting Hsu, Soh Ee Shaun

Advisors Ministry of Culture, Taoyuan City Government, Taoyuan City Council, Taoyuan

Department of Cultural Affairs

Organizers Taoyuan Museum of Fine Arts, National Gallery Singapore

Taoyuan Museum of Fine Arts

Director | Chang Chih Min

Exhibition Supervision | Harper Wang
Exhibition Supervision | Chihting Lai
In-House Curator | Peng Hsiung

Exhibition Coordination | Huang Hsiu Wen,
Chou Ting Yi, Patty Wu, Lai Tzu Yu, Ke Siao Ru
Collection Management | Hung Yu Hsi,
Chen Tang Yen

Children’s Books Management | Wu lia ling
Educational Programs | Chang Chih Hsin,

Pan Shih Chien, Tsao En Wei, Chou Yu Ling,
Huang Yi Ching, Ku Tzu Yu

Marketing & Press | Lin Hsu lu, Patty Wu,

Lee Pei Yun

Opening Event | Chang Chih Hsin,

Pan Shih Chien, Peng Kai Ling, Huang Kuo Shu
Event Visual Design | Chen Yi

Volunteer Manager | Chiu Yi Chieh

Exhibition Partners

Illustration | Yu Chia Chi

Visual Design | Idelform Co.

Exhibition Design | MUST Design Co., Ltd.
Exhibition Production | Fang Yu Interior

Decoration Co., Ltd., ISHOW Digital Image Co., Ltd.

Printing | QIWEI COLOR ARTS CO.

Art Logistics | Sunway Express Co., Ltd.
Lighting Design | MU XUAN Ltd.

PR & Marketing | SoMatch Production

National Gallery Singapore

CEO & Director | Eugene Tan

Exhibition Advisor | Patrick Flores

Exhibition Advisor | Ong Zhen Min

Learning Curators | Annabelle Tan,

Elaine Chan, Wang Tingting

Collection Management | Arabelle Zhuang,
Cerys Ong

Marketing & Press | Ling Ying Shing

Photography & Video | Toisland Project
Audio Guide | Muse Enjoy Co., Ltd.

Travel Planning | YS Travel Co., Ltd.
Accommodation | CP Hotel

Opening Performance | Long Tan
Philharmonic Orchestra

Interpretation | ARTIE Translation Company

All rights reserved.
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