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Chang Tien-Chien
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Opening Hours: 09:30-17:00, Closed on Tuesdays

TEL: 03-2876176
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25X 486.5cm KEBHEZA Ink on paper 2025

Perhaps you are like me—

picking up words and phrases in ordinary days. Cicadas chirp in the
summer heat, mosquitoes dance in the air, and half-read poems glow

on the page. Over time, the words that have settled in my mind begin to
overflow my small desk. But even that is not enough— so I spill them onto
the floor, scattering words everywhere and creating an intense atmosphere.

Originally, I never wrote for exhibitions. But I often wonder: should an
exhibition that constructs a perspective on writing make a grand entrance,
seizing attention? Perhaps I have become too accustomed to the stereotypes

of calligraphy, forgetting that words are meant for communication. Perhaps I
have grown too attached to the rules of calligraphic writing, overlooking the
tactile qualities of paper and brush. Perhaps I have been too fascinated by the
great names of classical calligraphers such as Wang Xizhi and Yan Zhenqing,
forgetting that the earliest writing bagan as an expression of a heartfelt voice.
Gradually, I swallowed tradition one mouthful at a time, and what I couldn’t sit
well in me—1I stubbornly poured back out. Some say that calligraphy, driven by
exhibitions and commercial trends, has become superficial and detached from
its roots. But tradition has always been a product of living experience. Isn’t
facing exhibitions and adapting to life the challenge of our time?

This exhibition is built around three themes: Writing, Engraving, and Brush

and Ink. Writing is presented in two ways. The first uses readable text to evoke
everyday memories—traces of brushstrokes flowing through stories. The
second explores the passage of time, capturing the shifting tones of ink during
the writing process. The moist, grayscale shades resemble poetry or “painted
words,” transforming text into imagery. Engraving offers succinct reflections on
life through a minimal number of characters. The engraved text seeks balance
amid change —swaying gently, twisting into shape. As carving techniques

shift, along with the materials and perspectives of ink rubbings, the rhythmic
beauty of carving is revealed. Brush and Ink explores how calligraphy turns
recognizable lines into symbols that record imagery. Ink painting, borrowing
from calligraphy, layers lines to simulate forms —essentially creating paintings
through “writing.” Additionally, the colophon beside the painting is a distinctive
feature of Eastern art, where text and painting echo one another, creating a
landscape of words beyond the image.

Though these three themes appear distinct, they all engage in a dialogue of
imagery of writing. I am not skilled at writing essays—most of the text in the
works is a re-creation of carefully selected literary phrases. From the works
themselves to their mounting and the spatial design of the exhibition, everything
is intended to showcase “ways of reading text” and “spaces for poetic
imagination.”

This is the atmosphere of writing I seek—an exploration of the meaning of
This is the at; here o ting I seek explorat )f the me 2 0

writing that emerges from the inner contemplation of words.

2025,
5.28-8.18

Hengshan Calligraphy Art Center
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Our Voice - Big Head Song
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20X52.5cm JKEBR G
Color ink on paper 2025
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