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About the 2025 Taoyuan
International Art Award

The Taoyuan International Art Award (TIAA), established by the Taoyuan Museum
of Fine Arts (TMoFA) in 2021, is a biennial exhibition program designed to foster
international artistic networks and global perspectives. It aims to encourage
cultural diversity in contemporary art worldwide while identifying and supporting
innovative proposals that reflect the spirit of our time. Finalists receive institutional
support from the museum to realize their exhibition projects.

The award is an evolution of the Taoyuan Contemporary Art Award, which had a 17-
year history before being restructured by the TMoFA. The Taoyuan International
Art Award envisions a contemporary art landscape without borders. With the
perspective of a 21%-century urban art museum, TMoFA seeks to expand the
essence and boundaries of art, ignite creative energy, and serve as a platform
for critical discourse on global phenomena. The main TMoFA complex in Qingpu
is expected to be completed by the end of 2026. As we look ahead, the Taoyuan
International Art Award will mark a new chapter in its newly completed venue,
establishing TMoFA as a leading international platform for visual arts.

This year, the award is convened by Acting Director Chang Chih-Min, alongside a
distinguished panel of international curators. The open call received an enthusiastic
response from 1,167 artists across 83 countries. After two rounds of judging, 1
finalists were selected for exhibition.

HEE

Jury Group © #0F Preliminary Review (O #§%8 Final Review

QO B ZEESLDNEMNEYEZSABMHPIEAERMEIENERREA

Abby Chen - Head of Contemporary Art and Senior Curator, Asian Art Museum

of San Francisco, USA

BAR-EE RNETHEMEERAEMENEREMERA

Reuben Keehan - Curator of Contemporary Asian Art, Queensland Art Gallery &
Gallery of Modern Art, Australia

5 BEEASFEMROEMNEEE

Sunjung Kim - Artistic Director, Art Sonje Center, Seoul, South Korea

TR SEBUBNES G BITEE

Wang Po-Wei - Artistic Director, Digital Art Foundation, Taiwan

Sifts B EItHERBEHE

Lu Pei-Yi - Associate Professor, National Taipei University of Education, Taiwan
ERATE FINKEN L A2 RIHUR

David Teh - Associate Professor, National University of Singapore

RES BREMEER

Yeh Chia-Jung - Director, Hong-Gah Museum, Taiwan
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Demagogues: 7

(B8E) FRAJIZEMRRASERNAIFAE HESA T8
AREVAETMHHNNRE > FIstED > SEFRNERETEK
TREEMEMNASRARILDENERES — AR AHKR
M—EHBERERNGG > KRS RERMESHIRLER? 1°
(BEIE 1 7) AUEBPXRENFMBIERE > FRTGE
P T 2SR ERERBMTARET AMEBBENASRE
REPARRE > EMKRFAERNIXFEEBHURMESTER
RARY o

EAEREREATHR SRR - %R (Kenneth Tynan) 1958
FRRN—BXE ’ BT RZBASABUARENER
H—&B © MR ARBEERIINER * E9RIREHEE
EAEEEKIEEABENIEE R T > SEracmiFEa—1E
BE (REAMEEERNANRELHIRE o

Demagogues is a long-term artistic project developed

by the artist, centered on the theme of “a provocation
to the authenticity of visible things.” Each iteration of
the project adapts this statement to the local language
of the exhibition site: If a man tells me something |
believe to be an untruth, am | forbidden to do more

than congratulate him on the brilliance of his lying?

For Demagogues: 7, the work is presented in Traditional
Chinese as a site-specific installation. The image appears
to document the presence of this text at a particular
moment in time. However, in reality, the displayed content
is fabricated—the artist has digitally inserted the text
into the image.

The sentence originates from a 1958 essay by theatre
critic Kenneth Tynan, written as part of a debate on
whether theatre should engage with contemporary
political realities. Taken out of its original context

and presenting it in today’s world, the artist invites
reconsideration of its meaning. Amid the global rise
of illiberal regimes, this phrase might be read as an
incitement—urging us to imagine effective ways to
confront reality.

UHEE- SR ER
Erdem Tasdelen
mEX/+tEHE

Canada/Turkey

2025
BESEEHH
Site-specific
photographic print
on wood billboard
structure

R RZERmE

Dimensions variable

Vs - EHERE—ULEEBENERENR RESRS * AELUEASRSERHER
R RPIFTEN T SER R H IR EIBURR 7 - MBI ES A  BEF EBINE
BERETEINXFHE  RRECARE  BE KEFRESFSTBMTR - A%
SRR IR AR * B9 PEm RS EERBECIBRVIE AT « NEBLURERERMIMER - B S
HAITFR AR B BT BN’ EHP  ERFEAECE > ERTRNEMRR NEE)

Erdem Tasdelen is a Toronto-based Turkish-Canadian artist whose practice takes
personal stories as a starting point for reflecting on the societal frameworks
within which we are politically entangled. He draw from historical materials to build
semi-fictional narratives, which often begin as texts and ultimately take diverse
forms including video, audio, installations and print media. As a series of open-
ended propositions, His projects take up themes that explore the complexities

of collective memory, power structures, and speculative futures. He perceive his
practice as a hybrid of visual arts and literature, where writing serves as a catalyst

to “stage” narratives through different artistic forms. 06
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Gai Gaau

WEE - BRAZEZENERE|D > BRI HANAMBER
& BERA 0 WIER ST BEBURERERN » EIREICHE
RGBSR « BRE > BFELARESEY > AREER
FIEE 0 AN ANEERNS -

BERVNERUERZERTH #3850 280 BATEESLLX
LEBERNEREAEELE  EBBERNHAHE XU
BENLER > EMRERERAEE—EEUEENER &
FREHIER - BBEER LETEEW Youtube ~ TikTok »
Instagram ~ BEXYEEEHH  W5EHE - UEBH - TER
AR MBEBREFNAXEAEENRSER] > AEEEN
TERAKOEEEERNA  SAAEBBEATUEAGUBEN

FABILR o

From elections in France, Malaysia, and Taiwan, the short-
video generation has emerged as a key force shaping
public discourse. These 30-second short videos, designed
primarily to grab attention, operate in a decontextualized
manner that has drawn criticism. However, their speed,
convenience, and ability to generate high traffic make them
highly effective in quickly conveying messages, becoming
a powerful propaganda tool for the new generation.

This series of works is dedicated to promoting the fictional
religion of Chickenism. Although no historical evidence
confirms its existence, the artist seeks to construct

a seemingly authentic world through artificially aged
paintings, fabricated artifacts, and a staged documentary
to “prove” Chickenism as real. By utilizing both online and
offline platforms—such as YouTube, TikTok, Instagram,

and physical relics—the project aims to attract followers.
Using satire, parody, and the approach of “seriously
talking nonsense” as core promotional strategies, the work
adopts an absurdist and nonsensical style to respond to
the short-video era. It constructs irrational yet deceptively
convincing scenarios, where the illogical becomes
strangely believable.

Fiate RN
Lee Tek Khean Artist Profile
ERPEEE
Malaysia

FEEHER BRAREEN ERRERICHR > HEETHSEHE - 2008 FRMNELZE
TEFERBITERE SEEHLE] - BH 2020 FRE MMERBEETHNERRRELER)
SRRREE > 2021 FJE TE=FHIER ) BATHEETRR THHREIFREMEE) A > 2022 F# THE
TRER) WREBLEHE -

Lee Tek Khean was born in Lenggong, Hulu Perak, Malaysia, and completed his higher

education in Taiwan. In 2008, he held his first solo exhibition, “Everything in Taiwan,”
2024 at Nanbei Gallery in Taipei. He was awarded the Bronze Prize at the 19" International

A Biennial Print Exhibit: 2020 R.0.C., received the “Next Art Tainan Award” in 2021, and
Mixed media was selected for the Taoyuan International Art Award the same year. In 2022, he
R MRz TE won the “Taoyuan Fine Arts Award” in the Printmaking Category at the Taoyuan Fine

Dimensions variable

Arts Exhibition.
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Social Choice and Its Enemies - v2

ZIST’E%—ﬂEI#a?J:?QE%&%ﬁ: PRETINEE R SR RRIERITEHE L
ATHEFEYE - BRAIBRESEFRBERR  EENY
%E'JE"‘“‘EE%HE%EEFHEK%EE’J%& R EEBHAR

ZREZMERTSEREAN  QEFSEAKE TEBT
ER R AEE RN SHREER SRS -

ERGH  HENSERRTENZRRAFEREIMNEESER
ARERT! o 2R » BEABIIFEBERFT ° thRFHERELH
i > MERMA T ZEHEBNKMAIE

This work is an online voting system that explores

the mathematical fairness and absurdity of collective
decision-making, such as elections. Users vote with their
smartphones on subjects, which are strange, abstract,
fictional content deployed on a web application.

The voting system employs multiple voting methods,
including non-majority decision, and demonstrates
how voters’ decisions and rankings of collective will are
altered by these methods.

In the exhibit, videos and other media corresponding
to each subject are displayed like election posters.
This content doesn’t exist in reality and is created to
influence voters’ impressions rather than appeal to
rationality.

RAER

Goh Uozumi

[=F:N
Japan

2024

HE TR R E
fi ~ % FE FRAZ 0
Monitor, Screen,
Projector, PC, App on
Internet

400xB600x250cm

IR
Artist Profile

AERR—DERER2ATRRR RN EMNR - MIRIERE IXEAESHEMEE ° FRegA
BMABEBRMTEES « 2249~ 58 - A& ~ FEEESEINE - thBEN= _EEFHURH
BRI TUERNBEANS ZRETAE  BILMAFARERREFENES - (Fa
BRERRERAEME (2020) ~ BMXEFO (2019) ~ EBEMPL (2018) EHBREML

Goh Uozumi is an artist working in the field of Art & Technology. His works have
focused on the “trends of automation in civilization,” in which humans use
technology to mechanize intelligence, contracts, labor, creation, trust, and life. He
studied Media Art under Professor Seiko Mikami and works with algorithm-based
methodologies that are capable of incorporating non-human intelligence/existence.
He has exhibited at the Museum of Contemporary Art Tokyo (2020), Asia Culture
Center (2019) and Hong Kong Arts Centre (2018).

10
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Red Eagle Sangmorakot: No More Hero In
His Story

(ALFE RERIS @ MR SEEBRIE) (2025) B4E 5 AESH
RARBPEXBENTBREE  BRSERM R HE T RER
BIRUAD » MEA—TREENXIEH TR 575 ° BIBERAIE
21 - RBEREBRT ARSIHENREFTONE ° ULEE
BAHME  RALRCBBUARREEER W EMIMERZHH
BESEENEE - (FRU TARE) A%l BREBRPRE
s ET TR > FEIEEZFRNERIAE - BB REHERE
KRB EESE ~ HAORBEERE  FRTMERNEBEEE > B
E—PIEHEEZ RN ES -

Red Eagle Sangmorakot: No More Hero In His Story (2025)
video installation blends anthropological research with
insights from the Muay Thai industry, utilizing various
media to question heroism and time perception. This
collaborative creation serves as a rich cultural critique
and social commentary. In the video installation, a
dystopian Muay Thai fantasy examines Cold War politics
and nationalism, employing the sport to explore broader
social histories and power structures. Through “Red
Eagle,” Thai cinema’s anti-communist rhetoric is satirized,
offering a nuanced commentary on the era’s ideologies.
By integrating the sport with broader social histories
and power structures, the work extends its exploration
beyond sports to engage with the film and art world.

RAGER - FHER
FIERE - iEREHANE

P & - ik Th
BREE-BFE
Chulayarnnon Siriphol
Kasamaponn Saengsuratham

Arjin Thongyuukong
Krongpong Langkhapin

=E
Thailand

2025

ZIRERREEE
3 channels video
installation

B600x600x250cm

SR AE

Artist Profile

RAIEERE - AT (1986 F4) B—UEMRXRET LR * HAEUBSRRGRESSEAT
BEN FRBESEEE - FEEY - BRHIIER—RBUREAN > EREAANERE
FRIRAR AR IR ST o

lJean Sit Ahjarn Joi R—EHRAERZNMEHEMNERE - RESE : & - @KIh’ R
EREVEBRASBHEHAFLRBM  BLGXAERENRZEFNEEN - 8EZE - B
B ENREBBRLE Puncherng ZREEE ©

Chulayarnnon Siriphol, born in 19886, is an artist and filmmaker who employs moving
images and his own body as primary mediums in his works. His artworks span various
genres. Kasamaponn Saengsuratham is an independent curator who uses her
anthropology expertise to examine and interpret art.

“Jean Sit Ahjarn Jo” is a collective united by a shared passion for Muay Thai. Its
members include Arjin Thongyuukong, a current lecturer at Thammasat University
Faculty of Sociology and Anthropology, with a dissertation focused on the bodies
of Thai boxers. Another member is Krongpong Langkhapin, who previously managed
a Puncherng Muay Thai gym in Chiang Mai province.

12
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See you Next Time

BB TAMETIER > MERZINEHE?

Wb ~ WIS E ~ BiE ° REMENESRERER ? (F
mEBEiEE > BEHEM - ARHE  FIRER 857
S8 EH  FASIERET BRER IR AEIEREHRE R
A/THOMM BTHEEE -

EmA %7 ZEHRIRERFHE = EREMIEME > =8 -
RE ~ =M - HPUBERNEILEREZ BRI > BER
BB RIER » REERATERFOREMA - SEREHEHN
B¥ - MBERENREXK - BEETRE » BMEKTTEE
EFEHEBRNEE  BRRBIEBRRZ) > BIAMERER * AT
BAEENE TR

Through subtle influences, we develop frameworks—
but what exists beyond them? Shaped by culture and
faith, molded by belief systems, what ultimately takes
form: the body or the spirit? This work is a process of
contemplation, a dialogue between the artist’s inner self
and friends, exploring themes of nationhood, borders,
the body, and the mind. When everything is stripped

of purpose, does true spiritual freedom emerge? This
creation exists for itself—for the experience of reality.

The work is structured into three narrative sections,
each corresponding to a distinct geographical location:
Taipei Island, Thailand, and the Golden Triangle. One
segment features a temporary dwelling built on Taipei
Island, which gradually disappears over time—its ultimate
fate remains unknown. The body serves as a vessel for
the spirit, yet it ultimately belongs to the nation. After
extensive contemplation, the artist chooses to let go of
thought, allowing the spirit to drift freely. This moment
becomes the closest to reality. It is in this state that true
communication between people seems to take place.

#=2E
TsaiYuTing

=5

Taiwan

2024

BimER A Rt E-
REHE

Single channel video,
installation, mixed
plane map

R RZE R E

Dimensions variable

£2FEER 1999 £ > BAINEZILEMASRRREEMRTIEE - AFERSEGEA
B BEEREMMEE  MILRESEAENEES - BMEREE « & 855 - 2
Rz RBERERER > B3 B 5 - ELRNEZERENET > RREFETENRR
BEAR BHHBRUE > BEETRNERTRECRETEREANREURSETRM
R EBIE1E - B 2024 P BB E G EMTEIRER

Tsai Yu Ting was born in 1999 and is currently pursuing a master’s degree in New
Media Art at Taipei National University of the Arts. His artistic practice integrates
elements from nature, technology, and history, constructing multiple perspectives
of observation. Tsai’'s work spans installation, video, and photography, with a core
focus on life experiences, the self, spirituality, place, and history. By navigating
different systems and coordinates, Tsai identifies points of convergence, examining
how experiences shape individuals and contribute to the formation of multiple
subjectivities. Tsai’s work was screened at Festival PROYECTOR 2024 in Madrid,

Spain. “
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Refrained Invocations (Encodings)

(REIMATE (RES)) B—HNBEZSAE BAT=EHEM
MBI RAIRIFHRE > URERSEE=ZNARMEAE © B
FRESUNAI A A —TEMEINITE o (FRELEMBNIREEE » 25
BEREESMETEMEREST ZHRIER - RENEHESE
TESE LARERTNEFESHERESE > TREER G
FESNEERE - EAREFASNESEREHRPHEEY
i BIEREE R 0 G IR AT A ?

Refrained Invocations (Encodings) is a four channel
sound composition of field recordings from coastal
regions of Taiwan and California mixed with morse code
transcriptions of public response to the question how
might listening be an act of liberation? As listeners in
these locations the artists ask how sound is understood
as inhabitant and as visitor. The structure of the
installation makes reference to coastal architectures
of sound transmission utilized in modes of conflict,
reimagined as transmitters of local sonic atmospheres.
When distance and difference come into conversation
through the human and more-than-human voices of
places, what possibilities of connectivity emerge?

32 - BTN
RGBS

Kevin Corcoran
Jorge Bachmann

eS|
USA

2024-2025
BE AR BT

sound, wood, cardboard,

electronics

162.5x40x203cm
S &S speaker tower

B0x30x100cm
E&#E monolith

SR AE

Artist Profile

S - BFSEYX - HEREAKEEEESUNENR > RAGHERIESE  IRIR
BEETRESHERETRE - PN L ERNER RESTEXRAIBERE
= DERRESRZZ > XU TRE) FARE  BEUMAGREMBERHNIGE - MANEASR
AR HBBEENGHERN ETHENA - BREEE - RSEH - BEHR R
ENRItHAREAREEE -

Jorge Bachmann and Kevin Corcoran are San Francisco, California based artists
who collaborate regularly on improvised music, field recording practices, and mixed
media sound installations. Their work investigates the complexities of land use
from the military-industrial, to the everyday soundscapes of places, to issues of
environmental justice, with listening as a method of noticing, making relations,

and reimagining. They have presented work individually, as a duo, and in expanded
collaborative contexts as site-specific intervention, radio transmission, live

performance, sound recording, video, print, and gallery installation. .
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Urge Miracle to Stay

HREMZE R EEER  EMRESS ° THRIRERE T2 B
%1 o A EHPHISINE « EEEEREBERRE L WERE
KEZEHTIBHIRIEIER * RMRBH RS

PR IR TR E TR 8E 75 0% » BB LU/t 75 se IR ER R 2 A3t
SREREUREINGE - B5) BBRENMKETMREZR
BB ERHHEE TZRBMINEAIM 5 5CIE o X EAZT BFIFR
1G4 R 0 AEFEEMHEREE « tIRE R RREMER
RIEIERZAVERRCE: * EURREETHRHRENREZERER
FESE > EREAHBREV S SR AIEE -

Near Guoji Road, within the Taoyuan Aerotropolis
development area, stood the recently demolished “Miracle
Café Airfield.” Located adjacent to the airport runway, it
offered an exceptional vantage point for photographing
airplanes and housed aircraft wreckage that bore witness
to past aviation accidents. Over the years, it served as a site
where landscape and memory intertwined.

The erasure-driven urban development of Taoyuan
Aerotropolis has caused irreversible damage to
landscapes that once preserved local history and
memory. The sites undergoing redevelopment are filled
with unresolved sentiments, as the memories embedded
in these places fade away alongside the construction.
This work takes Miracle Café Airfield as its focal point,
seeking to reconstruct disappearing local narratives by
collecting event archives, mapping geographical data,
and documenting the restoration of airplane wreckage
left on-site. Through a counterapproach to the brute-
force methods of urban expansion, it attempts to trace
history in reverse, reclaiming and reviving the fading
stories and memories of the land.

TR
(HZH EIEH)

Delayed Takeoff From Taoyuan

(Lin Yan Xiang, Wang Cheng

Hsiang

== e

0

Taiwan

2025

RIATEEZ RIS 15
TFEH L BESRER A
Xt

Airplane wreckage,
objects found on site,
prints, single-channel
video, documents

R RZERBmE

Dimensions variable

SR B

Artist Profile

FIEHFEMEM 2022 FHIE TEHIRG) ° BREHHZR A XERELEREMEE
5 o ZAESMERMEMBERS @ BN AEEEITMRME » S5 EREIRE LM
BRXACEE - FEETTY (ERIRS) WUBMTE » RGEHE - XERREBE - )
TERIZUEBE RS © ERRIG « RIRZ MBIt SRR BEEERE

Wang Cheng Hsiang and Lin Yan Xiang started “Delayed Takeoff From Taoyuan”

in 2022, incorporating urban research, local historical studies, and contemporary
art. To this day, they continue returning to the Taoyuan Aerotropolis development
site, immersing themselves in the landscapes of Dayuan and Luzhu, engaging with
residents, and learning from the land and its traditional culture. Their ongoing
efforts include publishing Delayed Takeoff From Taoyuan, as well as artistic
interventions, filmmaking, and cultural research. Their work aims to carve out narrow
openings amidst rapid transformation, allowing the unspoken histories, displaced

emotions, and residual memories of these landscapes to find a way out. 8
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BENEE(HHE
A fable of a fable <Wildcat>

(BENES) BB ARESERIMIBRRBORIESE
5T o PEBE R —EHRH AN 0 ERRGUERRTEHEE
B LERBRELEHENR - ELEBEHBRHHNRERERERE
HEE ’ BEFAREATHNESEES BNRLIMGES
B RIRFMERAR TR ESIENHE - SRR
BRzmIMNER > 2R % BRI EEE - BEKNERAEENR
IS SEEMHETRFERBIIELE > AINRILEE - &
mEREERERE  ERRBENEGNERE  BEEiTERE
EEBRNENEZS - ERMEGBRRENYIEEREnER -

A fable of a fable is the project to create a large-scale
instrument or space that tells a narrative through Slit
animation, a technique of moving images that employs an
animation effect created by moving a striped transparent
overlay across an interlaced image. As multiple self-
driving slits slowly pass in front of the drawings, the
drawings depicting various times and spaces begin to
move respectively at different moments. They tell one
narrative of wildcats living and dying in an expanse of
time and space that branches out in numerous layers like
a gradation. There is no beginning and no end, and while
various things happen discretely in multiple times and
spaces, the whole is connected. It is impossible to arrive
at the narrative itself simply by looking at the whole or by
following the events that are happening individually. This
narrative structure overlaps with the physical structure
of the installation.

couch

(Biaks ERSF)

(Hiroki Miyazaki, Reiko Asao)

[SPiN
Japan

2021-2025

A IR S RIENAR I 55
R ENBEA R BUEE TR N
HAA B

Wood, Inkjet print on
paper, Inkjet print on
transparency film,
Remodeled toy train,
AA battery

R RZERmE

Dimensions variable

SR AE

Artist Profile

couch ZHE AR EZREICFH 201 ERIIMNEMTE AL - tPIAIEREREBEHR
BOEAM BRI  WEIBEM S HERIMANT ABUS « KEEEEHIBNSG X o

PR EmE ERE R GAF > FITEMRMTEMEZ AR ERE » WFEEHEMF
ARERN  BERFEEANEZANSEGUER - IRFNAEAEEHEREAN
EIR-

couch: Artist duo of Reiko ASAO and Hiroki MIYAZAKI Formed in 2011. They develop
works and projects examining the primary and heuristic process of manufacturing,
while finding approaches for individuals to intervene with institutions of politics,
economics, and history through artworks.

The duo produces installations and video works considering realities in the context
including art technologies and pre-narrative. They are particularly experimenting
with art as a way of letting the realm between empirical reality and narrative tell,

and are exploring the potentiality of instruments or spaces for telling narratives. 0
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Welcome to “Fieldkapelle”

CErisRsl TSEmERME ) BnR T —EEBR LRSI o
BIfRKAGE T —ERARFTENER > AFBREEEEN—
ﬁ o

BER—HIMGEENBEE - BEREDLD ° RERZEREBENG
RIGER VB ° EREEEZMPIKAEN « BIRRRZHE
fE - EMRBBERBEAHASREEH —BLEEHNR
B > HHIMREE T —BRIETEAREE °

BERNBETEE A H —ERE A S AYIREBR - WA
FRNERARBERTERRRNAE > BFEERX =
W WISHEEERREEBRENR - AT’ TRRZT * 5FW
EREFETRE T ERENREE —RMEBENRG - Bttt
BERBRBERA 0 MUK BB S BAt R AR o

Welcome to “Fieldkapelle” shows a fictonal village in
Belgium. The artists made their own universe that has
never existed, but looks just like real life.

It’s an ode to their childhood. A time when family holidays
started with hours of driving along unpaved roads
watching through the windows at passing lights, road
signs and diners. The artists’ use of scale models and
miniature sets creates an uncanny sense of familiarity, as
if you’ve stumbled upon a long-forgotten memory.

The cinema photographs evoke a nostalgia that’s both
deeply personal and universally relatable. The artists’

use of humor and whimsy adds a playful touch to the
exhibition, inviting you to laugh, to smile, and to reminisce
about the carefree days of childhood. Yet, beneath the
surface, “Fieldkapelle” also poses poignant questions
about our relationship with the past, our sense of
community and our changing landscape and architecture.

EH -i15H
BeE-EEM
Robbe Maes
Reynout Dekimpe

il
Belgian

2024

SRER R
Framed photos and
miniature models

R RERMmE

Dimensions variable

SR B

Artist Profile

Bk - BEF 1991 FERFER ° BXENLEFREREMEREER - FREBIRBEZS
RIfFMMES R —ERMBENIE - BEMHNBMERRS T EIS - BRAXRM ° BORE
BEIERIREREE o

R - 18871900 FAREN » EXNEREMERER R ° BUEHAFESHBRAZKES
BRAEATIIE - thENSEER BEYLETT ° UERRGNEGAEBKMENER
E1B > TEHERERANER o

Reuynout Dekimpe (Bruges, 1991) graduated as an actor at Luca School of Arts.
Next to acting and writing, creating worlds in miniature is his lifelong passion.
Dekimpe’s unique blend of artistic talents has led to the development of immersive
experiences that blur the lines between theatre, film, and fine arts.

Robbe Maes (Leuven,1990) graduated as a filmmaker at Luca School of Arts. He has
worked for various theater houses and TV production companies as a freelancer.
Maes directed several short films and music videos that are known for their playful

and creative style which explores the boundaries of imagination. -
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YELLOW PEEL

FEM TERBAI MELMERER > ZBSH 18 HACTEEUN
ToRE o TEAEER ) B2 HNANEER ° 119 tHi2RER
7 EFE - B REANRERE > COVID-19 BIERER > BHE
st EREH BTN ABILR o SREEIZEMBEERIER ST
EHEMARIKRESE * WHARIES FEmIIBERRR

This works is based on research into the history of the
racial concept of the Yellow Race, which emerged in
Europe in the 18" century, and the Yellow Peril, a theory
of the Asian threat that arose in the West in the late 19"
century. In Germany, where the artist lived, there was a
great deal of discrimination against Asians immediately
after the COVID-19 pandemic, which he also witnessed.
This experience led him to become interested in the
history of discrimination against Asians in Western
society and inspired me to made this works.

inEEEE)
Aisuke Kondo

[=F:N
Japan

2023
BimiERG - TEHEH

Single-channel video,
prints

B600x600x250cm

BIMRNAE
Artist Profile

it

THREBR—(IREHEME B REEHENR ° AEES TEIENER » BRSEEMRS
RER - M0  TREEL - thEXFEE B-semi EREMER (2001 » WHHEME
MASEVSEMBEL (2008) ° B 2013 &1L > MR BERE REBAVEE » 8F "8
HARRRAIR A NI ZA EE RS MO S © 2023 e * 7R RAARAN TS L FEEN AR E
BORRZEERRIME  HrhaiE TEm) MESERG -

Aisuke Kondo, a Japanese interdisciplinary artist based in Berlin, explores
belonging, identity, memory, and history through various media under the concept
“Reconstruction of Memories.” He graduated from the B-semi Contemporary Art
School in Yokohama (2001) and completed a Meisterschtler in Fine Art at the Berlin
University of Arts (2008). Since 2013, he has been working on his great-grandfather’s
immigrant life in the US and his incarceration at the Topaz concentration camp in
Utah during World War Il. Since 2023, he has also been working on a project about
the history of discrimination against Asians in Western society, including the Yellow
Peril theory.
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Sleep in Fish (lkan Kapan Bobok)

TEENEAE Ikan Kapan Bobok BB M ZEEEE ? | BARNAR
BREBMNFFEE > AR RN UEHATESR LR MIER) AR
SEMNHER TREUZEANBRETRER T M ° REETE
EEHECKBERMENTIERLEE -

ERFRZEAEMERE > WERKEE ATHRERINEER
flf > BT R A Pos Kampoa BEME D ° EREFH A TERE
BERLECIER TR REWRAIELLHIMEATM o

EmHP BT S AR EY  ERMAEY B 28 A AIERIIAE
R > FEIRE—EN N ESME TRR ZHRER ° A%
ERIKEHPREIXIE /'R -

In Indonesian, “lkan Kapan Bobok” means “Do fish sleep?”
Since fish lack eyelids and a neocortex, they do not sleep
in the conventional sense. Indonesian migrant workers

in Taiwan have adopted this phrase and paired it with

an image of a fish, printing it on team T-shirts to reflect
the physically demanding, high-risk, and sleep-deprived
nature of their work and daily lives.

Inspired by this phrase, the artist incorporated
construction techniques learned from Indonesian
fishermen to create elements of Pos Kampoa, a
settlement that carried the dispersed memories of the
fishing worker community. Ultimately, this “home” was
deemed illegal and razed to the ground.

The installation features various objects gathered from
the streets, suspended in midair and piercing through a
canopy that offers no real shelter. Through this, the work
raises a question situated between philosophy and social
observation, outlining the cultural identity and lived
realities of migrant workers amid global crises.

PN
(R 5BHEAD)

Working Hard

(She Wen Ying, Kuo Po Yu)

=73

Taiwan

2024

KIE B TIEB R R

ARSI TR BT
FRE-E- SRR
7 R EMIG1EY)
Bucket, fishing lure,
lighting, line, mesh
wire, water, paint,
rope, second-hand
furniture, sugar,
sugary drinks, wood,
and other found
objects

R kZERmmE

Dimensions variable

i

BIMRNAE
Artist Profile

MIEAT ~ RXHE 2015 FREU TRFE) FAZALRNANE - XAREFRE—EZF
thEMMAEEMEERT > ERELSSREECENGER - HESHBME BERTHE
BERRIEF > IR EM(EAREME RUBMBIUNEESRNSGE - BEEBIFIMEEN
A BREMFIRNTS R e » UREZFFRRAEMERNAXES

Kuo Po Yu and She Wen Ying have collaborated under the name “Working Hard”
since 2015. More than just a title, Working Hard embodies their artistic practice

of reconstructing historical scenes and collective memory. Their work, which
integrates field research, sound, and spatial installations, uses art as a method to
engage with and learn from local migrant communities. Taiwan’s unique geopolitical
position fuels their curiosity about migration and their pursuit of vanishing cultural
landscapes shaped by modernization.
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International

%_3 Taoyuan
L Art Award

2025
03.26-05.18

JBEE Exhibition

PEEm I EMTENIEER
Acting Director,
Taoyuan Museum of Fine Arts

RES
Chang Chih Min

REES

Exhibition Supervision
FRE
Wang Yi chen

REBSE

Exhibition Manager
BEE

Lai Chih Ting

REREF

Exhibition Production

HIE B RER SR I IR [/
Huang Hsiu Wen, Chou Ting Yi,
Chang Chia Wei, Chen Hsiao Tsa

EHHMIT
Spatial Execution

=EX
Huang Hsiu Wen

it
Technical Support
BIEF

Lai Hsin Yu

RIZHE(E

Exhibition Installation

E—REITEE
Foison Art Studio

EIFRiE
International Shipping
PEEERNBRAE

Sunway Express

hRTERREY

Accommodation Planning
XERITHRIDBRAE
YS Travel Co., Ltd.

RBIZREEE

Exhibition Visual Production
ANTEERRAE

60 DEGREE CO., LTD.

XEHIT

Publications Execution
AR B BRF

Chou Ting Yi, Ke Siao Ru, Lai Tzu Yu

1T8HE =

Marketing & Promotion

24 AR M F R
BEETH

Hua An Chi, Hsiung Peng, Lin Hsu Ju,
Li Pei Yun, Sun Chia Jung, Li Chi Chia

EHERRHT

Event & Opening Coordination
BEFNENFREIEBRAT
Lai Tzu Yu, Ke Siao Ru

Hao Liao Creative Co., Ltd.

TR
Administration Coordinator

S {3t
Patty Wu

RREE

Trophy Design
B
Serendipity Studio

(W R[S

Interpretation Team
ZEFRAH

ARTIE Translation Company

i)
Lighting

BETF
Lai Hsin Yu

|
Photography

F 5B
Anpis Wang

EE%R
Promotional Video

MEFGIEE
Lane 216 East Production Studio

MERUE

\Website Production
ONE.10 Society

=5
Translation
BRBMITIEE
Yun Art Studio

HKEN

Printing

EEERIBIRASE]

CHIA HSIN PRINTING CO., LTD.
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