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International Calligraphy

‘Masters Exhibition

Calligraphy, once rooted in the meticu-
lous art of writing Chinese characters,
has evolved over millennia, transcending
its original function to become a
profound form of artistic expression. This
transformation reflects both the techni-
cal mastery and emotional depth of the
calligrapher, blending form and meaning
seamlessly into an art that moves beyond
the written word.

As Chinese characters spread across East
Asia, they inspired calligraphic traditions
in Japan and Korea. In Japan, shodo incor-
porated kana, blending native phonetics
with Chinese script, while in Korea, Seoye
integrated Hangul, creating a unique
artistic expression. These national
traditions, each rooted in their respective
cultural identities, became cherished
treasures, bound by the shared heritage of
calligraphy and its deep connection to the
written word.

The modern evolution of calligraphy was
further shaped by cultural shifts, particu-
larly following the end of China’'s impe-
rial examination system and increasing
exchanges with Western art. The
traditional literati framework gave way to
new forms, as calligraphy merged with
contemporary artistic perspectives.
Today, it transcends the simple rendering
of script, exploring the imagery of charac-

(¢ CURATOR CHANG Benhang

ters and the creative use of tools. This
evolution has opened up new frontiers for
calligraphers worldwide, who continue to
push the boundaries of this ancient art.

Marking its 40th anniversary, the presti-
gious Lanting Calligraphy Association
presents the International Master Callig-
rapher Invitational Exhibition at the
Hengshan Calligraphy Art Center in
Taoyuan. Featuring 59 works by calligra-
phers from China, Japan, Korea, Taiwan,
and other regions such as Malaysia, Singa-
pore, Indonesia, and Vietnam, this exhibi-
tion offers a panoramic view of contempo-
rary calligraphy. The selected works
highlight both traditional and innovative
forms, illustrating the ongoing dialogue
between past and present.

This exhibition, aptly titled "INKFINITY,"
celebrates the limitless possibilities of
calligraphy’s evolution. As Taiwan
remains a stronghold of traditional
Chinese characters, the exhibition invites
us to reflect on the cultural legacy of
calligraphy and its role in preserving
classical heritage while embracing new
artistic horizons.
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Boundless Calligraphy

e MR
CHANG Benhang 1949
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Steeped in traditional calligraphy from a young age, Chang Benhang draws inspiration
from literati elegance. He gained prominence through television programs like
Chinese Calligraphy and The Daily Characters, promoting calligraphy both locally and
abroad. At Tamkang University, he pioneers digital calligraphy by integrating AI
technology. This artwork blends diverse script styles with fluid strokes, showcasing

over sixty years of mastery and radiating profound energy, as if the characters them-
selves come to life.

2024 100X 210cm HE
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Ofhcer Fang’s Barbarian Steed by Du Fu
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LIN Chin-chung 1951
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This clerical script piece is based on Du
Fu's poem “Officer Fang's Barbarian
Steed,” which uses the imagery of a
magnificent horse to express the poet’s
aspirations. Du Fu vividly depicts a prized
horse from Ferghana, its lean muscles
sharp as blades, ears alert, and hooves
swift as wind, embodying invincibility on
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the battlefield. Lin Chin-chung captures this imposing spirit, skillfully blending
clerical scripts from Qin and Han dynasty bamboo and silk manuscripts. The
composition exudes strength and grace, with each stroke brimming with vitality,
fusing sharpness and elegance into a powerful, commanding presence.

2024 180 X90cm A l @
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L'u Shusheng’s Five Verses

e B
ZHANG Mu-xi 1952
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Zhang Mu-xi views calligraphy as a
spiritual practice, refining both inner
character and outward expression.
Inspired by masters like Wang Xizhi and
Xu Wei, he believes true calligraphy
transcends the written form.

This expansive cursive script features a
verse by Ming scholar Lu Shusheng:
“Sitting at ease, singing while walking, and discussing the classics in clear tones.”
After deep contemplation, Zhang created this piece in a single, fluid motion using a
large goat-hair brush, emphasizing the rhythmic flow of ink. Four seals placed at
key points enhance the artwork’s grace and sophistication.

2024 240 121lcm i $
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Su Shi’'s Water Melody
-To Zhang Woquan, at the Bracing Pavilion of Huangzhou
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Lin Long-dar transcribes Su Shi's ';' 5 @ ;;
« » s » [ ]

reno.wned ?oem, Water Mfelody, in fff 3 L}} 2,
cursive script. The final line, “.an A Ci)

indomitable spirit and a strong wind,
are all you need to sail rocky waters on
your feet,” captures the poem’s senti-
ment and the emotional depth of the
script. Inspired by Cai Yong's idea
that great calligraphy requires a clear
mind and free emotions, the four
connected panels showcase the
dynamic flow of cursive strokes,
inviting viewers to experience the
poem’s sweeping momentum and
profound imagery.
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Manifest Clarity
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ARAI Kofu 1937
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Arai Kofu, a prominent Japanese calligrapher specializing in bronze, seal, and
clerical scripts, began studying under Nishikawa Yasushi (1902-1989) in 1964. He has
received numerous accolades at the Japan Fine Arts Exhibition, including the
Special Selection and Minister of Education Awards. In this work, the characters
Xian Ming (obvious and clear) from Zhuangzi are arranged in a geometric structure
characteristic of bronze inscriptions. Bold yet fluid, the strokes convey the monu-
mental presence and majestic power of large-scale calligraphy, evoking the grandeur
of ancient scripts.

2024 94 xX169cm HE
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Attaining Good Fortune

A BN
TAKAKI Sei'u 1949
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Takaki Sei'u, a member of the Japan Art Academy and director of the Nitten-Japan
Fine Arts Exhibition, studied under renowned calligrapher Aoyama San'u
(1912-1993) and comes from a lineage steeped in calligraphy. His piece, “Huo Fu,”
features bronze script interwoven with the spontaneity of semi-cursive, showcasing
the elegance of Japanese seal carving. Takagi balances tradition and expressive
diversity, striving for harmony between orthodoxy and innovation to create works
that bring joy and vitality to the viewer.

2024 97x182cm e
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How Beautiful is Nature
+1E W
TSUCHIHASHI Yasuko 1956
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Introduced to calligraphy by her grandfather, Hibino Goho (1901-1985), Tsuchihashi
Yasuko received the Special Selection Award at the Japan Fine Arts Exhibition in
1992. A member of the Japan Art Academy and director of the Nitten Exhibition, she
was featured in the Exhibition of Twenty Contemporary Calligraphy Masters in 2003.
Her kana piece, How Beautiful is Nature, based on Takeshima Hagoromo's lyrics,
captures the seasonal beauty of nature, comparing it to a woven tapestry. With
gentle, expressive strokes, Tsuchihashi conveys profound cultural depth and
emotional resonance, celebrating the grandeur and mystery of the natural world.

2024 61x184cm i
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A Quatrain by Du Fu
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HAN Tianheng 1940
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Renowned for his calligraphy, seal carving,
painting, and connoisseurship, Han
Tianheng has established an art museum
in his name. This cursive script hanging
scroll features a poem by Du Fu:

“Two yellow orioles sing in green willows;
White egrets surge up the blue sky.
Snow-capped Mount West fills my window;
Boats from distant Wu moor near my door.”
Han skillfully integrates seal carving and
painting, using fluid, powerful strokes to
convey the depth and harmony of these art
forms, showcasing his effortless mastery
and artistic vision.

2024 136.5X68.5cm Al
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SU Shishu 1949
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Su Shishu, a former student of Qi Gong
(1912-2005) and past president of Cultural Relics
Press, is known for his mastery of traditional
script styles.

His works emphasize textual content, showcas-
ing his exceptional brush control. The title in
small seal script reflects his skill, while the
running script poem highlights the enduring
significance of Chinese characters.
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Everlasting Glory

g7 B
ZHENG Xiaohua 1963
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Zheng Xiaohua, a disciple of Ouyang Zhongshi (1928-2020), received China’s first doctor-
al degree in calligraphy in 1998. Currently Chairman of the China Calligraphers Associa-
tion and a professor at multiple universities, his work integrates seal and clerical script
techniques, imbuing each character with distinct vigor. The character Qian (thousand) is
rendered with dynamic, unrestrained strokes, conveying freedom and ease. Qiu
(autumn) employs an ancient, intricate script, demanding meticulous control, while

Sheng (flourishing) is expressed in cursive script. Together, the composition embodies a
harmonious blend of strength and elegance.

2024 68X 68cm X4 HE
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Choe Chi-won’s Crossing the Sea

W B

KWON Chang-ryun 1941-2024
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This work presents a seal script rendition of
9th-century Silla poet Choe Chi-won's poem
“Crossing the Sea.” Inspired by Choe’s Stele for
the Monk Jijeung, the script is marked by loose
structure and dynamic imbalance, with only
the line spacing maintaining consistency. It
combines the flowing strokes of the Eastern
Han Dynasty’s Stele to the Spirit Lord of Baishi
Mountain with the dignified energy of the Stele
of Divine Prophecy.

Kwon Chang-ryun, due to right-hand pain,
wrote this piece with his left hand, imparting a
tilted yet upright character that balances
strength and grace.
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Yang Shen’s Immortal at the River
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PARK Young-jin 1948
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This work interprets Yang Shen’s
(1488-1559) renowned poem, featured in
the opening of Romance of the Three
Kingdoms. The right side employs
clerical script to evoke the historical
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setting, while the left uses cursive script to reflect the artist's contemporary introspec-
tion. The poem explores the rise and fall of heroes, the impermanence of life, and the
timeless nature of history. Beneath the bold strokes lies a poetic longing for retreat into
nature, infusing the piece with a profound beauty that resonates with both tradition

and personal reflection.
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Miscellaneous Musings from Forest Life

JUNG Do-jun 1948
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Jung Do-jun, President of the International Seoye Artist Association in Korea,
merges traditional seal script with the abstract qualities of modern painting, creat-
ing a unique, three-dimensional visual style. He views calligraphy as visual art,
where text becomes the centerpiece. His dynamic use of brush pressure, speed, and
intensity conveys a vivid emotional range—bold and expressive yet delicate and
fluid. This piece, featuring the Joseon-era poem “Miscellaneous Musings from
Forest Life” by Cho Im-do, exemplifies his philosophy: blending abstraction with
the vitality of each character to create a living, expressive art form.
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